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Period Divisions in the History of Korean Literature

by Suk-ha Kim

1. Literature and Literary History

In the traditional concept in the orient, literature had two different scopes, the
broader and the narrower. The broader included all sorts of ‘writings, or all the
learnings in written form, that is to say, laws, regulations, belleslettres, as well as
such classics as the Four Books(PO®) and the Three Scriptures(Z#8), while at the
same time the narrower scope covered only the more artistic writings such as poetry,
fiction, dramas, etc.

During the time from the era of the former Chin(#) to that of Han(#) the former
idea of literature reigned, literature being a term for all learnings and reading
materials, and only in the eras of Wei(#) and Chin(¥) and afterwards literature was
understood in the narrower sense, assuming a specific position of its own. It is only since
the eras of Tang(E) and Sung(%) that the term literature has been used to signify
poetry and the prose art proper.

The traditional concept of literature in Korea had been somewhat similar to that of
China until, with the inflow of western ideas in the period of new civilization(1860—
1910), literature began to be understood as the literary branch of art, that is to say,
the literary art or belleslettres, expressive of man’s experience, visulized through
imagination and described through the medium of speech.

Therefore, in the ‘treatment of classical literature of the times when literature was
subordinate to thoughts and philosophy the traditional concept of literature has to be
taken into consideration in~ defining its scope of subject matter; but in the study of the
new literature after the period of the new civilization or in the study of modern lite-
rature, the western ideas of literature should be adopted.

Literary history is a literary science to study and consider the origination of litera-
ture along with its trace of development throughout the times, and is also a systema-

tization of its historical order.
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Literary history is a broad history of literary creators and their works together
with all that belong in the category; is also a developmental history to cover the
6rigination, development and decline of all literary genres; is again a history of the
social systems reflected upon literature; and at the same time is a history of the spirits
of a nation in which their ideas and emotions are piled up.

While general history develops ordinarily by economic and political factors, literary
history, in contrast, does by the more metaphysical factors. Here, naturally, is brou-
ght up the question of national spirit or the nationality, but this is in brief a spirit
that aims at what is particularly of the nation, serving as the fountainhead and the
impelling power of the nation’s historical and cultural development.

Literary history is the history of the founders of various genres and their
followers. The more outstanding a genre is the more followers and imitators,
naturally the greater number of minor works it gives rise to. These comprise a
remarkable group, assume a historical significance, and contribute to the development
of the literary history. The Seven Sages of the Bamboo Forests(#rH-t%), the circle
of Gyeong-jeong-san poets, and the group of paw-so~ri authors are such examples.
However, things like gyeong-gi-che style poetry are not to be considered in terms of
founding and development of a genre but as a phenomenon brought forth from the
stagnation and disruption of a genre. It is rightly to be considered that there occurred
a genealogical gap here. As the values treated of in a literary history belong to the
system of esthetic values literary history should also be studied on the basis of the
esthetic creativity of man (or of a nation).

Viewed historically, the study of literary history began, as a link of the spiritual
history of the 19th century, with the theory of evolution when the methods of natu-
ral science were adopted. It also started with the study of the groups of authors and
writings classified by nation and by period, on the basis of the particular national
spirit, when the concept and view of nationality were established through the rapid
development of the science of history and philology. This is the most widely accepted
way to study the history of a national literature, and when the relationships of a
national literature with world literature are considered in addition thereto, it may be

considered a classic methodology for the study of literary history.
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Literary history is also a history of comparative literature. Even when a literature
is created independently, foreign influences on, and their acceptation by, it undergo
the antithetic and synthetic processes of dialectics, True, there were the extreme cases
of adoption of Chinese styles of writing in Korea without the slightest change, but
foreign elements are generally accepted through change of genres. Therefore, a study
of the differences and similarities between the emetteurs and recepteurs, of the sources,
and of the intermediaries is very important in order to distinguish between the creative
and adopted. elements. Especially, in the study of the history of classical literature of
Korea, which was influenced by the Chinese literature throughout, an attempt by the
methods of comparative literature is an appropriate approach. '

Although literature, being artistic creations, follows its own course of development,
yet since it is also a reflection of human life the economic, political, social and cultu-
ral aspects of life are inevitably projected onto it, making up the background for
the history of literature. New criticism of recent times, tended to analyze and
evaluate literature only in its philological and artistic aspects, seems to lack in
historical consciousness and intuition, and, therefore, is not regarded as the best ways
of study of literary history. In my opinion, a study of the conformity and nonconfor-
mity, that is, the difference and similarity together with the inter-relationships between
the character of a period ——deduced firstly from the economy, secondly the
politics, and thirdly the culture of the period——and the main currents and tendencies
of the literature of the period, must be adopted as an important preliminary and aux-
iliary method.

Finally, as to the question of the literary works in Chinese characters, which has
always caused arguments pro and con in the study of the literary history of Korea, I
agree with Dr. Yun-je Jo in including those in Chinese letters, too, in the classical
literature of Korea. However, I have to add a remark here: some of those forms Dr.
Jo pointed out to be Korean literature in Chinese such as si(@¥), bu(B), ron(#), chaeg
(%), seo(®), gi(®), bal(B) and also those writings classified as traditional Chinese
styles in Go-mun-sa-yu-chan (&3 HHE M—Assortment of Ancient Writings) such as ju-eui
(%), seo-seol (W), jeung-seo (FFF), jo-ryeong (W4), bi-ji(MEE), jam-myeong (#sk).
chan-song (&%), ae-je-mun(FEHI), etc. should be dealt with separately from the lite-

rary history of Korea, and only those, which though written in Chinese characters,
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are completely dissolved or assimilated to our literature in their contents, form, and

styles can properly be included in the category of Korean literature.

2. Founding of Genres and Their Development

The theories of genres began when the methods of natural science were employed in
the study of literature with the progress of science in the beginning of the 19th centu-
ry. Genres of literature are, to borrow the terms of H.Wells, related with the literary
genetics, that is to say, they are classified species of literature, the basic principles of
the order of literature, the historically established divisions of literature.

Literature is approved of its raison d’etre only when it has formed a group and
mass: literary artists and their works are recognized and conferred their social and
objective significance only after they have survived the tests of history; and litera-
ture in order to exist as an institution forms various groups. These groups, contempo-
rarily, act upon other writers and Wwritings, and, historically, are succeeded by posterity
and affect history. Literary history, as developmental historical genealogies, includes.
theories of genres. Studies of authors, studies of works, and studies of literary circles
are also included in it.

In European literature, after Homer’s Illiad and Aristotle’s epics many a follower
and minor work in the category appeared; lyrical poetry attained to a literary genre:
in the era of Alexander, and melodic lyrics continued popular until some time around
Renaissance to be succeeded by verbal lyrics which had lasted before they took up
unmusical forms with the appearance of the Lyrical Ballads of Wordsworth and
Coleridge. In Chinese literature, the genre of sa(#) and bu(f®), originated in Tsu(#),
later developed into rhymed and prose bus, and the annotations of classics(##3z, biogra~
phy? narratives?), which were popular in the periods of Sui(ff) and Tang () after the
era of the Six Dynasties(zx#3), developed into prose fiction in Ming(8) and Ching(¥).

In Korean literature, it is surmised that the legomenonistic(?) elements separated
themselves from the all-inclusive primitive art and followed, on one side, a course of
devlopment into the narrative literature such as mythologies and legends expressive of
religious devotion, and that they, on the other side,' developed into lyrics where the emotions.
and thoughts of individuals were to be carried. As we find the song of welcome to the

god at Gu-ji-bong(®'F% Wikdk) about the first century apparently related to Hae-ga-
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sa(#HHH) of Lady Su-ro(Kk¥£A) 700 years later, the song of Gu-ji-bong can be
treated of as a source of popular lyrics, and Do-sol-ga(F#®%) of the period of King
Yu-ri(®E=E) is regarded as the first work of lyrical ballad, developed from songs to
god.

Hyang-ga (#%), originated around the sixth century, also have characteristics of
lyrical ballads. They assumed regular forms in the course of change to hymns of praise
to the Buddha, and became established as lyrical poety of a fixed form. As a represen-
tative genre of refined lyricism, hyang-ga became the main current of Korean lyrical
poetry, related in succession to the popular songs of Goryeo, the si-jo poetry, ballads,
and jab-ga($%—vulgar songs). This can be taken as a historical development that the
genre of hyang-ga took.

The descriptive or narrative literature (myths, legends, etc.), due to the poverty of
writing systems and epical background of history, remained for long a sort of unsteady
genre, unable to develop into great epics. As Professor Dong-ug Gim has pointed out,
the descriptive literature took the form of something like bon-haeng-pur-i(&47%¢]), or a
sort of shamanistic incantations, and was later, after the unification by Sinla of the
three ancient kingdoms, adapted to narratives by imitation of jeon-gi({#&) of Tang and
the folk stories(E/INR) of Han China. The genre of folk stories that rose and ripened
in the four or five centuries from the post-unification Sinla to Goryeo represents the
developmental history of the genre of narratives, but the narrative literature of this kind
declined into an insignificant literature of secondary writers of prose in the Yi Dynasty.

In the prose fiction, the main current of the narrative literature, we count Gewm-o-
sin-hwa(ERHEE) by Si-seub GIm(£8E) as the very first, and Hong-gil-dong-jeon
(BeEEM) by Gyun Heo(#%) as the first han-geul work, but these two are more ro-
mances than novels. As has been described above, the prose fiction of old times deve-
loped under the influence of Ming and Ching, but the source of the creation can be
traced back to the ancient narratives and thus a diagramatic, developmental genealogy
of this genre can be envisioned.

The tales by Yeon-am(Ji-weon Bag), mostly satires on the social conditions of his
days, may be thought of as novels, but they found no followers for want of social
or literary conditions ready for them. His works lacked writer’s artistic consciousness

and the readers were unequal to them. The tales were confined to didacticism based
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on the Confucian (poetic) justice. The stories of old times, thus, remained a form
incapable of further development into a modern literature.

Drama was more a folklore than be a literary form. It originated in the mask plays
of ancient times, and mask plays constituted the main stream of Korean drama wuntil
the advent of modern drama much later. They were grotesque and stagnant, and
this was seemingly a result of the general stagnancy of the orient throughout the
period.

Essays and criticism never attained their full development in Korean literature. Jab-
gi(#) after the fashion of folk stories showed a style adapted from Chinese
writings only to record one’s experiences and everyday impressions at random. There
remains a group of writings in this category such as Pa~han-jib(HR%) by In-lo Yi(Z
1=%), Bo-han-jib(fR%) by Ja Choe(&i#), Nag-ong-pae-seol (BHHR) by Je-hyeon
Yi(ZHR), Baeg-un-so-seol (RB/IR) by Gyu-bo Yi(ZEZE#), Yong-jae-chong-hwa
#3%5) by Hyeon Seong(#1{8), Dong-in-si-hwa(H¥{-§55%) by Geo-jeong Seo(HBEIE), Sun-
0-ji(fA7E) by Man-jong Hong (&%), Seo-po-man-pil (%) by Man-jung Gim(&
B®E), but these represent the devlopment in Korea of the genre of jab-gi of Chinese
literature. Nevertheless, these are works par excellence enriching both the volume
and quality of Korean literature. At any rate, the essay-like criticisms and the
criticism-like essays, in which the elements of essay and criticism are both intermixed,

L]
are characteristic of Korean essays and criticisms.

3. Theories of Transitional Periods

Since literary history, too, is a history, it is studied with significant epochs in which
qualitative change takes place in literature. A theory of transitional periods is therefore
a means of comprehension of a literary history, and is at the principle that makes it
possible properly to divide the literary history into periods.

The transitional periods in literary history are marked by distinct changes and evident
differences in many facts and phenomena of literature and literary activities——their
stagnation, discontinuity, reaction, and also the appearance and rise of new genres—which
should all be determined scientifically. Out of what desire and on what spiritual and
physical foundations, for instance, was a certain significant literary work created?

How and in what kind of relationships with the political, economic, social, and cultu-
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ral conditions of the period, that corstituted the circumference of the transitional
period, did this particular work exist? It must be a right way of the study of literary
history to determine all these with the greatest objectivity, and thereby determine
the historical co-ordinate.

It is important for the study of literary history, the more so in the study of ancient
literature, where the independent development of literature was hampered, to try and
find out under what conditions and with what consciousness a particular work was
produced and was received. In the meantime, it is noted that, in spheres of lower cul-
tures, a transitional period is prepared, outraneously, by importation, imitation, and
influences of higher cultures. It was the case with the general history of Korea, which
always underwent changes consequent upon the shifts of dynasties in China.

What, then, are the real substances and meanings of a transitional period in litera-
ray history? Transitional periods are the time of drastic changes in the thoughts and
ideas of the people which make up the background to a literature, the time of epochal
changes in literary genres and systems, an interim period, and the time of beginning.
Here in the interim period preparations are being made for a new period even in the
midst of momentary confusion or stagnation, and in the time of beginning founders’
will is full. Foreign elements are either assimilated or expelled outright. And great
masters’ advent is looked forward to. )

On the literary foundations of a transitional period the historical consciousness of the-
writer’ s creativity demands a demarcation of the period in the literary history by dis~
tinct measure, and herein is established a prescriptive system for division of literary
history into periods. Only by such a division of the history into proper periods it be-
comes possible correctly to grasp and understand the true quality of a literary work and
its writer alike.

I intend to divide the literary history of Korea into distinct periods by the theory
and to grasp all our literary works by this division and the historical co-ordinate, To-
determine the epochal mements for the division is by no means easy, but I wish to
present the following hypotheses.

1. Active importation and borrowing of foreign literary genres (when influences of

spheres of higher culture were great and dominant)

2. Fall and discontinuation of a specific formula of the time together with its repre-
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sentative genre; advent of a new formula, of a new literary genre.

3. Decisive change or reformation of literature caused by political, economic, social
or cultural upheaval. ‘

4. Remarkable elevation of the national spirit; and the great strides taken in all the
fields of culture as a result.

5. Rise of a new calss capable of creating, and taking charge of, new genres of their
own.

- 6. Great change in author and readers’ view of creative works,
7. Advent of great masters.
Those given above are believed the practical conditions for a transitional period in

literary history,
4. Ideas of Period Division -

We go for dividing into periods in order to set historical phenomena in their ecorrect
historical perspective or to understand and grasp history with exactitude and objectiv-
ity. In this meaning period division can be the presupposition and conclusion in the
description of history and is also the indicator to understanding history.

Now it is intended to outline the methods adopted for the purpose by outstanding
historians in the past, A, Vigo: a‘ five-stage theory, advocating 1. beginning(premature),
2. progress (powerful), 3. civilization(mild), 4. decline (timid), and 5. end(corrupt).
These processes are again summarized into three periods, that is, first, the creative
and imaginative period(mythical), second, the period of willful ideas (of heroism and
nobility), and third, the period of the logical mind (of humanism).

There are also the methods of natural science, shared by Darwin, Mill, Conte, Tai-
ne, Spencer, and Brunntiere: Of these, Conte advocated a positivistic view, speaking
of man’s progress from the theological to the scientific via the metaphysical state,.
while Spengler supposed that history is superceded regularly as are biological beings,.
trying to grasp it in its physical traits. '

A third is the dialectical historical philosophy of Hegel, who took a view that the
motivation that impelled history onward was the objective mind, and that mind is the
absolute reason. Then Bachofen tried to explain the development of history in terms of

-its relationship with the state of religion,
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Finally, there are the methods of political, econimic, and social history. F, List was
in favour of a theory of progress from the primitive, to the agrarian and to the agri-
cultural-industrial states, F, Hildebrand’'s three divisions are for the natural economy,
currency economy, and credit economy. Next Marx and his followers advocated their
materialistic theories, which argued for 1. thesis (primitive communism), 2. antithesis
{private property, feudalism, and capitalism), and 3. to a synthetic system.

All these arguments on the development of history have been outlind here for litera-
ture, too, is a historical, social and cultural phenomenon in its broader sense, and
literary history is a division of history, In dividing literary history into periods, we
should, therefore, separate those literary elements from the non-literary intermixed in
general history to investigate their difference, At the same time it is important to
study literary history on the basis of the correct period division, taking into
consideration those characteristics of literary history that have had no same beginnings
and endings as general history.

New I am going to review most of the more important books on the history of
Korean literature published since Liberation, including Jo-seon-mun-hag-sa (History of
Korean literature) by Ja-san An, to see various historians’ ways of period division in
them.

A. Division by royal dynasties: Gug-mun-hag-sa—Sa~yeob Gim

B. From the angles of economic and social history: Jo-seon-mun~-hag-sa——Myeong-

seon Yi

C. By the methods of cultural history: Han-gug-mun-hwa~sa-seo-seol — Ji-hun

(Dong-tag) Jo
D. By the way of spiritual history with emphasis on the spirit of national studies:
Gug-mun-hag-sa—-Yun-je Jo

E. By the methods of the history of religious thoughts: Go-jeon-mun-hag-bae-

gyeong-ron(Background to Classical Literature) ——Seong-eui Bag

F. Classification by literary genrest Mun-hag-sa, of Han-gug-mun-hwa-sa-dae-gye

(An Outline of the History of Korean Culture) — Korea University
G. Similar methods as general history: Jo-seon-mun-hag-sa— Ja-san An
The above is a list, prepared for convenience’s sake, of the principal aspects

extracted from the various methods adopted by these historians in their books.
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Jo-seon-mun-kag-sa, by Ja-san An, known as the first book of Korean literary
Hhistory, followed the pattern of period division of Japanese literary history, but was
an entirely new approach for the time, for until then studies of Korean literature had
‘been buried in the general history and taken the form of mere assortments of classical
Jetters of successive generations. An’s divisions are:

1. Upper-ancient period: from Dan-gun to the Three Han period(about 2,000 years)

2. Mid-ancient period: the Three Kingdom period

‘3. Near-ancient period: from post-unification Sinla to the end of Goryeo(about 500
years)

4, Modern period: the Yi Dynasty period(about 500 years)

5. Contemporary period: from Gab-o Reform

In this way of division the historical concepts are not sufficiently clear and the ind-
«ependence of literature is ignored, yet the book as a whole should be duly appreciated
as_a pioneer in that it separated literature from other historical facts for the first
-time, and that a distinctively literary history was intended and conceived of, opening
up a new field in the study of Korean literature.

Ja-san An’s Jo-seon-mun-hag-sa was followed by the great book Gug-mun-hag-sa,
by Dr. Yun-je Jo, after Liberation. Dr. Jo divided the history of Korean literature
dnto the following nine periods;

1. Quickening period (before the unification by Sinla) : upper-ancient period
Formative period (post-unification Sinla) : upper-ancient period

Shrinking period (Goryeo) : mid-ancient period

L

Reviving period (King Tae-jo to King Seong-jong, of the Yi dynastty) : near-ancient
period
Fostering period (King Yeon-san to the War of Im-jin) : near-ancient period

Developing period (Im-jin War to King Gyeong-jong) : modern period

Reflecting period (King Yeong-jo to Gab-o Reform) : modern period

Moving period (Gab-o Reform to the Independence Movement of 1919) : recent times

© o 3 & v

Restoring period (after the Independence Movement) : contemporary period
This book is noteworthy in that the approaches are based on a distinct view of
‘history, that literature and non-literature are distinguished, that recognition of pure

Korean and Chinese literature is clarified, and that emphasis is given on the spirit of
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naticnal studies and national consciousness. However, it is regrettable that a divisiom
of middle ages is omitted despite the importance of the period both in general and
literary histories (an ambiguous division of mid-ancient period fails to claim to any historical
objectivity). Middle ages, or medieval period, generally signifies the dark ages in world
history, vyet it was in truth the times of the greatest diversity, and in the history of
literature, too, saw the development of a large variety of genres. In the literary
history of Korea also, the times saw the ripening of hyang ga, advent of Goryeo jang-
ga (long poetry) and sog-yeo (popular songs), development of folk stories, advance of
yo-gog (songs), the gaining popularity of the poetry of Tang and Sung China along
with the resultant criticism of poetry, etc. —-all these being the precious heritage
that the literature of post-unification Sinla and Goryeo periods have left.

To be exact, I hope to set up a division of middle ages in our literary history, and
should like to divide the history of Korean classical literature, provisionally, and
roughly, too, into the three periods: ancient, medieval, and modern.

Gug-mun-hag-sa of Dr. Jo was followed by Dr. Sa-yeob Gim's Gug-mun-hag-sa,
first published in 1954. Dr. Gim paid attention to the characteristic modes of each
period, classified by royal dynasties. The book is characterized by the presentation of
the leading thoughts and ideas as the background to literature, and analysis of works.
and writers. It is more criticism than mere description of history, however.

This book is to be highly valued for the achievement in bestowing a historical posi--
tion and literary significance upon our literature through his study of the specific
ideological and spiritual background against which the literature of a period was.
shaped. But the history of dynasties does not necessarily correspond to that of litera~
ture, and in this discorrespondence a fault of Dr. Gim’s period division is found. His.
divisions, anyway:

1. Upper-ancient period: formation of tribal states and pre-diversification primitive:

art

2. Three Kingdom period: Chinese literature; miscellaneous plays; oral traditions;

hyang-ga of Sinla; songs of Goguryeo and Baegije

3. Goryeo period: transition of Chinese literature; oral traditions; miscellaneous plays;.

Goryeo songs; gyeong-gi-che style songs; Chinese translation songs

4. Yi period: i) han-geul literature——ag-jang (songs and scores); embryos of prose
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fiction; advent of ga-sa and dan-ga (sﬁont poéms)

ii) literature of rising period——development of ga-sa; nae-bang-ga-sa (women’s
poetry); dan-ga; gi-ryu-mun-hag (works of gi-saengs)

iii) literature of war period—transition of prose fiction; change of academic
approaches; rise of dan-ga; influence of Chinese tales; essays; diaries; home
stories; narratives based on folk tales

iv) literature of the period of Kings Yeong-jo and Jeong-jo——si-jo; four masters
of the realistic school; popular literature; fiction in Chinese characters; fiction
in han-geul

v) literature of the ending period of monarchy-——circle of literature in Chinese
characters; chang-geug(Korean counterpart of opera); popular song and folk songs

5. Modern era: rise of novela; new songs; new poetry ; new drama; period of diverse

literary circles; thoughts of unease; intellectualism; literature of dark age

Gug-mun-hag-jeon-sa (A complete History of Korean Literature) by Byeong-gi Yi,
published in 1963, was based on the most outstnading views of history of all the
.studies in Korean literary history ever published after that of Dr. Yun-je Jo. Professor
Yi took into consideration the relationship of Korean literature with world literature;
-clarified the inter-relationships of many literary facts in the development of a national
literature; considered many literary historical conditions; and put a stress on the works
in han-geul that appeared after the institution of this Korean alphabet in the 15th
century.

Part I stressed more on the modern period but is devided in two sections, one dealing
with the period of Goryeo and before, the other treating of Yi dynasty period. In the
first section, period divisions are generally correspondent with different royal dynasties.
“The second section, however, is organized of descriptions of modes of the time, genres,
works, and authors, thus attempting to grasp anew writers’ ideological intent and also the
historical characteristics of the times in which they lived, through comprehension,
interpretation, and criticism of their works.

Although a literary history with great emphasis on literature in han-geul is an atte-
mpt desirable, it requires, however, reconsideration that we should in an overheat
expunge all those literary works, in entirety, that, even if written in Chinese charac-

#ers, have long been dissolved an assimilated to our literature. And in the period
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division, too, we should hope to see periods set up for the time being, by the concepts
of ancient, medieval, and modern with serious consideration of our own peculiarities.
Next, Han-gug-mun-hwa-sa-seo-seol (Introduction to Korean Cultural History, pd. 1964)
by Professor Ji-hun Jo dealt with literary phenomena from the standpoint of culturak
criticism. Its period divisions are:
1. Genesis—oral traditions (shamanistic incantations, folk songs, myths, and legends)
. Blooming (post-unification Sinla)——hyang-ga
Troubled (Goryeo)——Sung China’s cultural influences, essays, folk stories

Advancing (Yi dynasty)

(SISO R XY

Transitional (after the War of Im-jin; period of the realistic learnings)

His namings of Goryeo period as {¢roubled ages, of earlier Yi dynasty period as
advancing period, are examples of his cultural criticism. Han-gug-mun-hwa-sa-seo-seol
also divides the development of Korean literature in two parts, the history of classical
literature and the history of modern literature. The former, that is, the history of
classical literature is subdivided into the first period (from oral literature and Chinese
translations to ancient period) and the second period (from the period of literature in Chinese
characters and ancient to hyang-ga poetry period). This way of dividing, though a little
loose-ended, yet hit the point. Especially, the fact that works in Chinese characters.
are treated of as cultural heritages of our national literature is remarkable.

Go-jeon-mun-hag-bae-g yeong-ron (Background to Classical Literature) by Professor
Seong-eui Bag is centered on the currents of thoughts of each period, allocating spaces
to upper-ancient period (shamanistic primitive faiths), mid-ancient period (pervasion of
Confucian, Buddhistic, and Tao-istic thoughts), near-ancient period (Buddhistic), modern
period (Confucian), and recent pericd (after mid-19th century-world thoughts). The Literary
History, of the series An Outline of Korean Cultural History, published by the National
Culture Research Institute of Korea University, contains a classification into history of
oral literature, history of poetry, and developmental history of fiction. The book,
founded on methods of criticism, is divided in the representative genres, but on account
thereof the superstructure formulae of genres are not paid heed to. Because of a joint
authorship, this book leaves much to be desired in consistency.

Literary history is a literary science to grasp the pattern and line of the develop-

ment of both literary phenomena and literary events that take place in. time and his-
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torical sequence, comprehend their interaction, relationships and influences, and
combine and study these on the basis of man’s (or a nation’s) creativity.

And as has been outlined in the section on the theory of transitional periods, the
transitional periods serve as standards in determination of literary epochs. But the
transitional periods here are different from ordinary intervening span of time. I think
intervening times mean the times of disorder, that merely bridge a period of no
change, nor creation, with another period, while the transitional periods that I suggest
here are times that are by no means changeless or still or calm, but times when things
of the preceding period undergo qualitative change, and something new puts forth
buds, stirs and is erected even in turmoil.

I now remind myself of the seven conditions, given in the preceding chapter as
hypotheses for turning points, to apply them to our literary history, requesting criti~
cisms and advice from eminent scholars of the field. My proposed divisions are:

1. Primitive pre-diversification art period (from the prehistroic and primitive ages to

the establishment of the Four Han Prefectures in Korea)

2. Ancient literature period (from after the Four Han Prefectures to the unification by

Sinla via the Three Han and Three Kingdom periods)
3. Medieval literature period (from post-unification Sinla to the end of Goryeo)
4, Modern literature period (from the founding of the Yi dynasty to its end)
Early modern—from the founding of the Yi dynasty till the War of Im-jin
Middle modern——form the Im~jin War to the War of Byeong-ja vear
Later modern——{from the time of King In-jo’s reign till Gab-o Reform

5. New (civilization) literature period (recent period from Gab-o Reform till the appeara-
nce of Mwu-jeong a novel by Gwang-su Yi, in 1917)

6. Contemporary literature period (from Mu-jeong to the present)

The bases for these divisions are: fifstly, the primitive literature and the ancient
literature are different from each other in volume, quality, and sources, and it is felt
appropriate to compare and distinguish the historical background conditions that gave
rise to these two distinct literatures,

Secondly, I think the ancient literature started after the founding of the Four Han

Prefectures on the peninsula for I believe it was only at this time that the Chinese

culture along with the Chinese writing system began to be imported. It was also at
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this time that the unity of religious rites and politics in the primitive society disinteg-
rated, the tribal states bagan to assume ancient society’s characteristics, and the all-
inclusive primitive art started its course of specification and diversification,

Thirdly, the period of medieval literature was the period of autocratic, feudalistic,
éristocratic state and during this period the Confucian, Buddhistic, and Tao-istic ideas,
and especially the Buddhistic above all, dominated the religiqus, emotional and ideolo-
gical lives of the people. It was also in this period that the style of latter-day poetry
(445 flowed in from China. I place the lower limit of this changeful period at the
end of Goryeo dynasty.

Fourthly, the earlier modern period comes with a transition period in later days of
Goryeo. The last days of Goryeo were more than an interim period. In those days,
the literary atmosphere underwent great changes by the influence of Yuan China, one
of whose tributaries Korea then was, Poetry of Sung(5k) was vigourously studied,
folk stories(ME#55) became populdr, criticisms of poetry wide spread, seong-ri-hag
philosophy gained power, si-jo and ga-sa appeared. This transition period came to an
end and a new era opened up with that replacement of Goryeo by the Yi dynasty.

The middle modern period was full of events such as the two unprecedented natienal
crises, the wars of Im-jin and of Byeong-ja, and served as a moment of spiritual
awakening. It was a great turning point in the national history and culture. And the
later modern period saw the growth of the realistic learning school, the awakening
and advance of middle calss, the development of prose fiction and si-jo poetry, the
great popularity of pan-so-ri plays, etc. This period lasted till Gab-o Reform.

Fifthly, the more recent past is called by the name of new civilization period. The
turning point was characterized by the busy importation of western civilization, great
progress in culture, brisk reformation in various phases of life, awakening of national
consciousness to self determination, institution of anti-feudal systems, biginning of
trading with foreign countries, etc. Finally, the contemporary literature period began
with the appearance of a novel, entitled Mu-jeong, by Gwang-su Yi, in 1917. With
this as a starting point, Korean literature began to approach the novel form of novels
in European literature, Multifarious and colourful literary thoughts and literary schools
of a large variety began to flow in concurrently. A new period was doubtless: ushered

in by Mu-jeong.
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