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(2) Ibid., S. 59 )
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(7) Martin, op. cit., p.108

(8) G.N.G. Orsini, “The Organic Concepts Ip Aesthetics,” Comparative Lilterature, XXI—1 (winter 1969)
p.23

(9 Ibid., p.12

(10) Ibid., pp. 5—6

(11) vgl. Emil Staiger, Die Kunst der Interpreiation, Zirich, 1955, S,12

(12) Martin, op. cit., p.102

(13) Staiger, op. cit., S.13

(14 Ibid., S.13
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(20) Ibid., S.162
(21) Johannes Pfeiffer, Umgang mit Dichtung, Hamburg, 1967, SS,52—53
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- 87 —



10 L - I 2

AA o] S ERE 2 BRE sEedh A e AoE, 23 gtz da sle
Aolsk. w7l Qla A7 FAU/HE A€ A& AMS AelAvt, 44 42 AL &% E%
9 Bt =R 2 A B Aoleh. el Wobd 1€ UA sHE AMEES B4 ¥
< 27 F g& 27 Aoldl #irel BAA U=k el BFA A £ HKS LMol o] FolA
L Foleh Herd A sk Ao YAl s HE AL 2 AMEESE &9, RS B
ol ol kA EZ A& Aoldh H7F el FAEZ, ARl BA 44 B dE Al
o o] BEE fFEE £Hel & Al

FeE AAAANA ZRY A ERSAL 2ejrieh o B3 @] Ha EieR
MBS gheb olAlE 2 =l MY WRE HAS M—elns —iEAsel, webA mf
#3¢l HEE WL & A& X3k

A REET-E A A BBl KBS Y EECINh WHREAAY AR Bl
22E Aol b el YAV REgel e kel Wk AARA 2 ks RTAA
£ - EBY HEBACl JA gz obgel, B EERC e olnAE BES MR
2o FEfpR BB g TEA SRR Aotk EEBE Aold BR, REEBI I kB
7 (RIS Qe HR Aole) EiEo] 1L#EE Fol vk o] #HEoldR Aelvh #HAHA #E
& IS fERMES BOl/E ¥ Aoldh. el A WMR LS WKL wla BKEe ERRH
o2 AVASE RE 7HE @RS £RA Aol

HEA veE 49 I Fol4 gy
Qe sb Bl Rrm A%

998 T BA £ERE voH

o fEfel QoIS KES) HiEE e . hE Aol vk KEEEE Abole] Hirol
sleh wlgel Bl Y2 sbR Fol d#st R Aolwh BEAA 2 #arel h#Hdw. EH
o o Be Wby FE uFe HREMAold KiFBALE FHL #Wel vk FHEAA
e e BRI 3 AR Aely el REERAAE 2o FHST dE Relw 2
At BES VI - BAE BAY i BERe 2e4A Aok

&S 2= shie] HAs Qe Aoldh. WE Aol MEBAC v elwh. 18 el A
#ES S PHREANAY @Ed Aolwh. MR kB Y HWadl K Lfelse B
£ AV ook W FAY AL o] EAKdE THL KRe A T Highel e FX
olck. B W3k dlddA g€ A=ge HE—RIL de Aol —RIALE T obviz BB
A Al B EST g Aot A% T HAE A4 e dtedt. 2
#Ho} 1mo] H#insol Q& Aolrh. oldlA o KBS HMEe] v s Bi5old HHS %

— 88 —



BEFKA FH) 4 RE 11

#®E BZA A
oA ¥ WHESF K Abold el LE BHM) HBABIG/T BEAA ow BEE

B 9 BaPRZL o TR FHRes FEAT T AKES AV b gl
QelA 8 BRI A E ¢ BE KA BAY 5 Bed REAE BbLoE oy iR
fis] ol ok & Aol

BENA 9 KAl @52 2ol Riel ol & » AR BH =-UH TR Bae] £k
o & )Meter (ol #4788k =Alo] leh. 28l gt MEMMARCS 2T Bl )tetrameter( o] 2t R
kel Bz o & BigE ReA7F A8k = Brigule 7‘?°] obd & K509 o o}
2 HREE shaeldl AA REESA FEST v Aok = . el EMS sk A4
RS Kol A3al AL kA o )tetrameter(i}—: B + Az BN R
E 2@ F dv BEEESR D et BiRE v dovd Bl RfES B =
bS] BEER —EE FEN EER wE o8tx A& 2l Ee] miEstY MM T4 EiES o
©oF & Zleolch. olH g MBS el Rl KFiko] oWl BUFMS 9 4 g 5o AR
<}

grgole FIHFEE A7 A
B &7 E

23A E5hvas

ggold FHFEE I-%7 A&

22 o4l gel shEzell
Ml W A AedlA

Zouk M Fdol
Zakel F-A st e el
WA= A5 oA gshvtech

o] 29 HRB-E vl 2 (anima - mundi)fyelv}d. FE 2 (anima - mundi) & RSS2 4F

o} BEHEs ] St}
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gumes Tt HEMoD o W El ¢ EAY EHECl FRMHLE WIS
&4 HESEA HE 3 B BESIT ok slold LY BEY I £HAY 3 us
2go] A Mol ERT HELE FWRE ol FT & otk HEEM BRNLIE ¢
4 g& otk ol B L2 FHF AL B AWM <zri>HE HiEE 2o Fu
vk, B FHh B HES WED. Mk B WO @B Bl o Bolete F&Y BB
5 WrTshn glgol ISl olok ¥ Aolch. oMY <slzr>el ksl B B AH x4
2 oHE onAE EHAA UotE Ao RERS BB FeR A% REL AY S
olv] Qlojxl & olu| A HifEel fkah Begtsl b2 W 2 olulAE MAE AE Aok 28
B} W 2E s 2 o6 e FolTlelne KHBE ¥ 4 Q8T 24 MR Y= ¢ Aol
o T oe ALEL A7 olul Y FUBBAESL MEs BESET X Relok wza 3ol
sl A RABE 22 AUE ARA HE Aolvh [l MBMR 2L #E
Biigste mEs A 4% T Qe

o] VBHES Bl ke BIEMS HE SHST MM oA Y LizE dou
A ek Aol E BRI 2ol Aol oL (ol BT Bk B due Kie A
5 & Aelwh o )eehulzz(E Y BEE RIT AoE BlA BRY Sk
B odlel EEE FLAYE BES oel HE otk 28 Beld 219 EE VER
o i BB o322 Y3 ohEE Aol 29 B ME NE BN REY REM BEE
o] £3 I MolE ELHE Aol

49 39 Aol E 2 B REE BESGT Ao THlASS mhA s EmEE Sl 4
= @EAT. BHE ABOAZ $AAS. 2EA—REF Y olnAd FLY Ao
AAT FH o AL Td’olzk olul At AAAY. oldlA EiMo] HKFE YEGE &
e FE—IAL TAEEE shesd A FaEA D KBS BE K0S BE T ET
wEe FHERN AES RES doh— oAl AMY Aol Hck. AMESm 49
Bo] 1714 MM E Aot B4 Zomasl Fleae HE LHAYNE EENE BE
O M0 HES THE T Hfmolth. AMAY WIS webd s Emmel ke oA AR
A SAAH Aol ¥ ohd HAS Folth. A4 WAL ARE Al i wE
oz W5 WA HR Fol FESA Pl vk WBEEMolHT FHE T& AMM A
wES AU YT I AAEC AMESEE REST Atk o, HAY HRABE AEs
7 WarER Aol v

W Bl A E WEE @Rt A% ARl BHE B2 3 WA L@ o
A} Bl 4 AEADTh HEE SvEdl VR4S )REA FaE G ohed B
o ek ERY Emsh ARl sht Sl MEST Uk BEE & WK, S BH
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e Big, BHE L+ TRzl HREC AR AHE, oMY BASN REEW 1§ 3
Y2 #AED e Aol olA FHEe BARY Fel otz ARMY FEeld oA e Uy B
& 13 o] oz o3t HIES Aolvh. FIES REEM Abolol o} )9 EEEE ot
FE Aolal 24 7L FHE HEBAC A& Eelvh. vhAT Bl A k= =rlo REE
Aol fksl u’elm BeAlcl. FEEC HSLEREES @UFHEelth. AAS EAl A BAL HIE
% 3 —ABoz: BEx 2 gtk SABoz BEn dvkn 2 Aol & Ao
whA e Bl 4 “ABez kR Aelvh YA (Y B VS (9 Mtk
Aolth. thE= M.Buberd] FAT )uhst VI (§ BHESPEA I RIS Bl TR AW
Q] Aolzt THE F¢ E3eh. 74 mhAw} Biol o] el 1P RRbele LMY W kel
2 AE =ik

olell A 42l B Byi§ Kol HrhEA AL HEH Kol A ohdel Hmel v MREEel A=
ol 7 HiES AV A& HESA ¥ Aelsh obEE I Xl FFY HRilR A=
AEEEA B Aotk o =4 FEINAIE —BFI= slod BB/ o B £l 2 £
ke AV ¢ BRI He Aol

2| A E vbA =t B2 KRR Ex S Al Biol 13 %ol AW B W= BFS
el Billsl BBl A ¢ EHdkE o HRY s FHEESHA Az e Zelth. 2E B
ol A o] HE FHS EEMFRE £2 ¥ Z BB A )WTHE(TOR AL 2 F2
olch. Y WblE KES 3 M O FRMvelEte g Rty A oY 2L
o] 7l 2 gk Ekozx oGl FEMelR Ag I AE Aolek 2E U BH o FHe
JEXITHEE BN )BSEHEESE ( (Sequential Structure) P& AU glek. 1-2-49 FHE 44
A —AEF—TA 2 A4 FEMKY B M@ =& )EHHL Bl ARsld 2.
zE 7 31 1(2)-3-49 £H6-S ) RER BR(Yo2: A= e 2L —EY =B
BB HEES ol Fx gtk 2AL ‘HARRH o BRc Bioz it ‘AR
A gle] BFE Bies szl el F R 44 BERA AME AT BB &R
o] WedA gl7] = Folct.

WEe 2o £ A AJdE A2 REN 5 SEREL Fidkn A8 4A "
e REY FESL, ohE shde #ERY FEEhe B4 REe B REAIE T A
o] oh el HWariel Al & & Aol ¥ir#y MEFEIT YFESehE Bl ol Y 259

s

(30) cf. Barbara Herrnstein Smith, Poetic Closure, Chicago/London, 1968, pp.98—99
(31) Ibid., p.98
(32) Thid., p.109
(33) Ibid., p.113
«34) Ibid., p.113
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®el A 9 Zelvh W RS MMy kel o] MY T MEFREY Aol
M. m#Ae THR S T1F

B R @IET 2 B B BREE MEE e —Boz urad < g
BSPol Slol A8 <HEk4> (emotionalism)sh <BIIf> (didacticism)e] #iroleh. o] Hire
Wek BEEel ik BES el bt Aol ohzl, Mkl delAd HLEMTIS [ERKIY
#1178 A4 FEHA plol A 2k BEENAE ks 2 WL FEST e Aol
oh. —f BERE A £ TR AT TEEARIY By, RBKENAS ROKISSH 2
o ol B L AL RelA T RS EE BN AWdold WHRE FHE @
$hr ol Q& Aolch EEMEMS o Bol SENBAAL MR 2T B sy 4
& Aoleh MRS B Hre o acEe glel EE - HNME 2H ¥EE
Q Rl

ol YA TEN Tt KN REE BElde RN Bk S
A Aok EBEY MSE HoRd T2 0T E $oh. RS JMCSE £¢ maesh
2 @B BoRolvd AL RESA 2n AES mE, AEE Al 5ol MR FEOU #E
9 BRE ol maddh.

FoUE XBIL 4&8 Beey
7EQ] BRHKTHE oA s R
i uzo]A E A gk nhrelelgt

HotE IZHEY oAEF ¥ 3oy
WolE 43¢ 2ed w3z
oAl o] FFVE} AHAE Hen

o] ¥ BiiE —EE # (- T BE L@ 3 vk HEY EEE AT JE Rer
o oA BEA EF EIIA Fol melth Zel HiES %% AoldE jEMs SE R
R’ikol FEes Qe BEL + 9

MEE BEY BRERE MBI BADA EEsns) G gt MEY shee R
7ol Bl BULE QAT EBL 23 Ak O “dgmok whRelolt el HEEMS B
H EB BES BAS BHE BEHE AL BEE BEs . #Rfess By

(35) Seidler, op. cit., S.442
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& WFES EIET s EA S ol Ae] FAESE MBS vheel MSNE BEiste o] RAE s
Z EIETOIA BT Qe Aold. E£EK BEY Faosd BN BES 4x sle dd #F
M BEN BAe B ERSE S HAY BES FEST sl

olol Hal kel Biel: 2o olEel MR HEY obEel Bk clwlols] ol BAA 3l
oh. B A A T HBEE stobd 4 HENH AMWY shush EEsn BdkdEE B
B7h §lok. obEel B MBIEH oA BEHV BRORHNS BEST oty veAL o
Eoh 23 owel2AY BYT vlehed T slE Acleh shbe) Bifely Ba E: M
figt § A7to] HHEEME MR ARol BEEMY AW vhed el 9A sm g
o A WEEE HE oS BBl & ol T Aol MK AreA Hel gl
BULE e Aol ohush Zo] MBS = Aolth olold %K HAE FIHNY € B2
<IBEH> (Gedanken-Dichtung)fy®® Btte AV gebs AL =iz Ao

Fir HHNEE AEebeh Sudvte
Bg man ¢rlety o ek
BEE Bl oAV MAMT TAveh

KEE ¢FAA K | zhel =28
BEREE B8 Tded
FEL HRE 774 A&7 Txu

o] RiREL W& BWY MRSl (&l
Bl QlolA g RiES Bl $re € RBER AMdA s =gt

olujol AreAlAl A whEeieh

Pz M ol 5ok ol T

4ol THETLo] A2 As} Tz}
B A MEE EEE B BT 29 BRHKE =S o ®¥ ¥ Acls. a3
& o]

24 E vEEL A EL Eohen

AGE wld E27be Wt
o] alnbubdge] ¥4 E2lvd

(36) vgl. Ibid,, S.444
—_93 —




16 xX B B
AAE AN oE MEE 2o F Yk o FKllE FERFES

A4 B BWRE 3=z g2

M EL W HFERE 4t A

Y3 e F2 by ForFot

Wlgo] qdnhy TRw &Rl Vv

St ARt #EE BRAYE &Y slede =49 fERelth. oL “Aeprt A
= 21 (A okRo]) - ~E T ?, “Ficgl e ok ~vEgh e QUAHRLR) - FE Y, “obEl T - obEl ok
cen?, $] ~E I B(~EOR”, “HEA N - HED ~TER” T WEY EE B
o oex) KEe EEMN KR B3 €4 BRY B A8 Rk MERA H2
ThRei Aok & HIEY Aeolsh

AT EAE 48 Qe o iEY KBRS WY, 1L b WX BRAA KRER
7} =7 s WA R o= A BERY olnl A& BN Ak o

d4 BERE A4 YA AL o] HY HHE FA7 Ak WEE AETHA BA
o] 17 % FIBEY MRS WHE Matsty gtk TAL <SHBRE oA>n Hot &
e Aelot.

f

HE N\EEY F=F T %S
FRE 549 gleF £842
AV BELUEY ER =8 2ol -

e BT fEfol v BAR Rl ¢4 #oh. o B#EE 2d4 shA AN RAE R
et gl ¢ moldh WHERC] BEERE FI Jlote A& FE 2220 2 43
AR Holet.

o] Y EJe AT BATHY HEMHBER o= EKEEMS W FER 4 F
R BRIRA ohgE T Bl slol REEMHA vh2 <H% o AlE>Zia BRA 8%
o] A7l W&ol g Aolwh & WM ARFEY FEol HEHA 1 BAL Aol 2 F
ol REST Qv Aotk HAS REHIEA ARY BN S BRE Aol BAANI
£ Aolch % B ¥ F#el R PR & o) M H& HFERRE WRAT
olmlA, 2ol ol RS FFMMkolvh BEMS EREEA AV glv FR tstd od
<k oln] A9} #Rel M€ o HHEY FMEe +4 2 A€ B2 € Aot FA
= Aol E HEHE & FFMI Rl ol Eul <MAES) FFHH> (Verbal lyric)ql 3olzh
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Eotel @AY =2]%%F Felzieh
Hgok Al A vstes] 3 2zt
el 2 HFEvexn Eetohdrm sl

R il FrAch o] fERAlA 2w A dv BRE 49 B 2L EXE AV Y
h e Bl Al 2R Eo] ® A TEEAA o Mk 3¢ Re AME 2l 4 9z
ob-& o] e FIEMEME 22k d 47k dek 8 B kel A RWES @Rl 1 WM&
F Foll #iRsel e Aolsh oMY F R S 2 oluAdA T A FRAEEFE
FERY SFEES Eiktkel MBNSE MUY 4 ¥ Aclwh ol2H ALl HFMFR2ARL
ol ez fFifIISl RBIFREAE R E BH/E B2 K& FRT Ae <A F Aol=h
29 HFAFEE] HE EREY 2L A2 (ER A deh P L (ERIES Y
I et Fe AE old HEHAA EBFEsololr ¥ Aelwh. S FAcl: K WRE
Eon ABAZREREH I &HE 4otk ABREIESS Kk i8] ME) Mgt
SE FARe] olA& EelAA g wwl 2 Yt Aol e HAY EHE I 24
Fael A #iEe] FHEALE B FRE £A e Aolsh o

Wil Spel.ev] EAe] F4 Azt
RRE AAvlel 2 zE Hoiqd
HFRE —FBAC] ARl Txit

(REEE HERRT RABNTER BEPERE CERELE HEYEAR AREETRZ
W RRTEL BRSEMNAER BUA EMEZMITZAE
T RRA T FRoleln 445 S B & fRdhel s

Hobel Al A2 Y J1Fe] A UEY
BEFEE A2FE A=
ol =z L] A4 Tee}

&9 Bt BRE R ¢ Rl sl Uil Bl A 2o FMEE R 2 ol
Aol gz e] ek fES Feiel gloiAs) phlslA B REEMAA ol 2 BEMY <BA
I B>zt BRE BRI olv]A Fol Mgkl Y& Aot

T HRERA A4S MRS BIIES Hize oyt MR, FMoE, FEE 5 KR=E

G7) &BM, SWExEE, E¥i, 1954 p.157 2R
(38) ML, p.510 BW.

— 95 —




18 o @
B RERAfER Lto) = AR A ol & <= olu}.

) REEH dulok o]y o4
X8 Eado|st mlgA|s] TARA
TEE FE Rl a 2ol Fo 2oy

Z) BER EWikie) v dadn
HERIR-2 BEo] Hd e
iRl BRART 2319 Txn

) Sl kT METEE nletsg
Bel QUB s Tl 4-dole)
ot EHUE RHEEE ok

2D Bl Foletst A w2l Eol ¥
HFRE W2 EFE A ey
Effiol E24YE A caak obeyl

) €= oV gdad T vy
FE FHUS Bl e #s o
olelr HEEE J3lw AMER Telel

Z) BHEZES BAE 233
EEEY A E od oletEn
BRel FAe ZHK =23 ok

) AFE AFEvbet ol =8 szt
ol obvm 4rEele AFFoluy
o]y Jejete v ok npzzl o]k

Z) Aok vbgubzie] dhae ojast
fRE Eox £49 slaon
BR2 2utosy &l et
Llbg o fFRS (Find 2 MRS Bl =tel &8 B), %S 2)oldn Hry
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Aolch Vol A¥e WfFdl 2 SRR, FOE, FEYE BB FRth o2 Hizel ¥
HE Zolq (Rl YIAE RS Qg olv] ‘Hoolk’ M lohE MR A B
@ ok glgie

B fERel glol A8 WS HAES Hie BRY 4 ol molE AL AR 4%
BAS L W] B B BRE EHE Sn gdohE WMol 2@ BAE 2 B
LEE & BEE BT A AT WEES 3L B BARERL AE 3¢ 0
B P AUT 98e ol ol2: Aotk 1AL HEE XU WEIKY M
obrhAl FHEEEE ET ol BAY ¥l BN T ' Aotk WEK—
Mea) WSl SlolA L FMEMEO PIEEAL ¢ MolE FtAl EAL BMIE BE ARE
WIS BAE RETCl AT O & RRIL QA otk Yol FIMY RE MY
Bl glol ARISH B AbololE FHEEM Bl ook wapaw MM AR #R A
o Bt sivhe Solst.

o2 To] KWE L8 HENA ANAE oald LA Wl WEESE Aol TE A
7 glek. 2ot o] W I AEEECE AHET whA el AT B AN Y Feos WEAA
W7 EE 2ol B EIT e sk ek B LolA o] MM T MW Shtel WY
Bt 4o $ASE 471 sluh olH T MEY Fiel T Fm AR BRI #R A
o M A ot obgE T Mool T AL FRGERA Zol BRI U4 oF
= oA 5 Aoleh o

YA EARM S olA T T M Bkl gt Aol

FENARS BRI ERE Aol T2 BRVE Q& Toloh £ X AR #
@ Aolol & B §lo] 42 RAfolsh. el i 13 REMHL WA g To)
o AbE Agke]l ok B& EMAME &0 olw] ARMAY £ ohish 2R EAY
advh. 1A Bada whgad 2 Ao wEd Az e AE AR — HAS Bz
A ARl chieh 23 BARel AZ gt ARolsh AME BRF Zol Rizstd BRY
U Be 24 FEST e Aolsh Wl el WLMEM WRE 0 AL 0 BRI
T AlgEel A WBL ek Bl sl Aelth fRAY Mol WM EE EMMY A—H
e 7ol FEEES]O] gl Aolth @ ool WhE o) F) S FIMeh. M A, B
f9l Aol BEHERA Zo Bile ULt ohE HEHRE 222 o] NELGEMLS o
Q& Aclth WAT R W SHRR AELIES A 92 o] e fHolsh. ohA of
Bl = L NELIEM] JIAST L olvlA 4ol MfEEle] & Aotk KM Aold BA.

(39) vgl. Seidler, op. cit. S.421
(40) vgl. Wolfgang Kayser, Das Sprachliche Kunstwerk, S.336




20 X B &

2 52—t HiEY FiEEe REL A P4 o KRl = s Fi—ol del 2R
ol Wi/l A FiHEY Eshie FHRE ol T sk AL vhEohd FEEWEE Aol
Ad fg—olvh. olv| At WEES £Z—FUt 2ol HHMRS W Mol g
o]l HE 4 slevlid F 229 k2 21 = 3 Aol F& Aol o¥A%
BaRe BBNeR B AdoR on] FAc BT MEs RSt ' Aolo

Bl %3 Afolo] fF7ESIR L& RERIAY BM(“YE b RAZ ¥Rz Ao 2EG
2 Age w2 298 SAdolth. HRC ol Y i 239 A st #wERE
#e} 219 vheE FEIE $AA g3 FHAAE Aol

FEEY “BEEERHREY THEs 22 4 & o o FiE a0 BEE <8
R I HE>EA BRSE olu A g HMMEME =ek FH R v 2E T oA Bl
ol AT BA Aol REL/F BEslal de Aoivh %ol Y A=, AR FoF 22
24 FAYA ZERE BRC LB Selvh. 2AEL MY fERkelth. Rel AW kel
2 = A ek BAS T A FolA HRET AR Aelek AAA $HEL AF
BrRS $FiEiEel BIISHA RAEEY o1v Aol ERE T/ Wil UMY 2zl 2%
T e HE-S T A A" 2 oluAd € BRE T UE Aold.

Bl ERIETY BAREFo|
WL bz koo BEE ExEolw
e WRSAL 2EvhE Eds

AR 7Hevl E oSl o ol BERAE RAT (FRIANY BRC) BIOLE el
BT EAE o =% ~

Kok A Fo FERS =870
TFiigoll BEol L HE EB2c)
o] o] REESZEY do ¥ Txel

S} el Hifs] HRC WHY &Kl WE A=

olzl g HAKHEAA BAL FHN AR S oM E <2iA>clela EHE $& HHlA
¥ oobvdd A A <di>eha ARt YE HRe R dob vk “P 2 R ol
<u>E&3} ERNE + 9 RELE FET obd-& Bk gleh. fiEE TR o

(41) cf. Smith, op. cit., p.113
(42) Northrop Frye, Anatomy of Criticism, Princeton, 1957, p.274
(43) vgl. Kayser, op. cit,, S.339
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FAZ = A> (PSRl HEs <IFHes dJE Eolxz v A>“OETHS
HiDolet WA Foh. 2R L o TEo] “HiIGSE WEl U REHL KBS B¢ BS
KR A4 Akagel FES] Fol obd& ik 2AEL 2 YAElE A S E
Sl W2 FEST v BRE 23 glE Foluh. Bl WELH Y ki ¥l o
vk olul A gk WE{ES K Atolel Bi—el glvt.

22 ol & Rl = BB HA Aold BAEL olv] 7S At

We RA9¥Y KES Birelzt
FLY 522y oS dighack
Folzl olthxutal Er] ¥ o vl R T

FEYEY BV A TS S AM Aes drhich HALA FaE A T BE
7 olel shte Rolxk FAMGA 2 shute BHO Aolsh 2 Mol MEE

THEE BE HE=RM A9
HER TR BAIL AAF
e gd=lg 2=y 852 vl

S} o] ol vl AR WIKT HY Mtkd wst lest shd H2e

BRI E¥e] ATHETF LB
ZEF BRI RMRTE £3xY
olvlx: REEAE- FHUS Tt

o o} o] BERIAL MY A HESE L#Y A= ek olEl & Aol & AHE
BEE RN — ASt EMY MARA 2 B Fidz e Aod. o] HAKAY He
Hids] HIkRY St fiEs) 50l 2 BEY HEY AL ohd

olzl gt BAUR] BB Bl BN BRE FMIA domlA 2 WELI S o
o F FEH ol AR AbolS WA SRS Hiholl 7HA] heokg o] REY HE BW E
€ REAERREZE o) vk Lied’ #y A, 4 BEffslsl v sy obgsl b Kk
d KLY FEFRASY Zae AUA 8 Aele 90 o) R B ¢4 ERE AAE’

(44) Ibid., S.339
(45) Ibid., S.339
(46) Seidler, op. cit., S.417
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# R BB A BRI BEE EmE 41 € Aol

Bl — BARRE BAE <3>2u <> #ehE B, RS U BEST 4 d
= A EESE B 5ol 2 BRE T I FHES BET Qe Aol ol W
o FiEKe) REW vl FEAIT ¥EEIE AL G4 olv) wERss MHEY F
e AL BRSE ZTEERCE a4 I B BRE ohgsl EEd ¥ Ao

M Ol AL E WY FiFel 2EMe R HIES vt A A4sA devh RV Sk
4 AT Q= Bl A 2 FEM EF obEel M olel @alelvh. o] T FEHE ol
vh FEE o] BT BURE - FHEWE T E-LS EMY RKe BY o EHRE B2Y 9
vk z# g AL £E B TEH EFEH Meter@iiol R Aoldh. B Esx EK
o] Y& (F{%)(Tongestalt)?] FIfE, %o HEMMES M #H ez sl € F= 3 <=
A7 > (Scansion)®} EIL T ) EHK MBAE AN dAA REE UFT g olEg
RESL WS A P oA, BEY FEES B 8l 2 HBRd =ddA 2 med
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Some Aspects of Lyricism in Korean Poetry

by Yol-kyu Kim

In literary history, the stream of poetry runs parallel with that of lyricism (das
Iyrische). The historical change in the concept of lyricism, in the way of expressing

lyricism conforms to the historical movement of poetry itself. According to one of the
poets of the German romantic school, the lyricism is ‘Urdichtung’, the poetry everlas-
ting as well as primordial.

Without referring to the characteristic of lyricism which runs through the history of
poetry in a nation, it is quite impossible to set the features of a nation’s poetry in full
relief. In the history of Korean poetry, from the Sylla dynasty to the end of the Lee
dynasty, three major literary genres: Hyangga, Kayo and Shijo came into being one
after another, in chronological order. Each of these genres shows a definitive individual
feature, but they share one another’s properties neverthless. That is the lyricism.

They bear diversity in stanzaic structure and in the number of verses with which a
stanza is built up. For some of them, the refrain, either lexical or non-lexical, is the
determinant constituent but this is not the case in other genre such as Shijo. Some of
them, Shijo and Kayo, are exquisitely stylized so that people may chant them or even
sing them to the accompaniment of an instrument. But as to Hyangga, we can not find
any definitive proof that the people of Sylla sang them to instrumental accompaniment.

However, when we look into these genres with restpect to the major idea with which
each one of them constitutes an individual theme, the diversity becomes even greater,
more overwhelning.

Hyangga is religious, but the other two are not, Kayo is quite ideosyncratic in the
sense that they are exclusively love songs, presumably sung by a woman. But Shijo
is quite didactic in the sense that it is within the shadow of confucian ideology.

Well, there are unmistakable individual ideosyncracies, but they still share the one
common quality, the quality called lyricism.

As yet, unfortunately, Korean poetics has not yet succeeded in solving the problem
of what constitutes the substance of lyricism in Korean poetry. This paper was written

to help solve the problem.
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First of all, the writer reads the given poem in the so called ‘hermeneutic’ method
which is known as the ‘art of interpretating’ a literary work. The result of this reading
provides the given poem not only with the phase of being relating to the art of langu-
age, but also with the lyricism embodied in the linguistic structure that sustains the

work.

I send you these willow boughs,
Selected and plucked just for you.
Pray plant them by your bedside window
that you may see them grow
when, after night-rains, leaves appear,

do gaze upon them as you once gazed at me.*

This is an elegiac love song. The poetess is now forsaken, we might say she is
rather discarded like some worn out sandal as an old Korean proverb says. Her own
personal experience of forsaken love is concentrated upon the willow bough. The subj-
ective and ephemeral emotion is objectified and universalized through the willow bough.
image.

However we have to be attentive to the fact that the bough, in the first Stanza,
stands for love. This is quite unusual; in general the snapped off willow bough is a
bad match for love. But this bad match becames more suitable when we realize the
unique situation of the love into which the poetess has fallen. She is a ‘Kiseng’, a
professional girl singing, dancing and thus entertaining the Yangban, the man of the
highest status in the feudalistic Lee-dynasty. She can not succeed in overcoming this.
untorelable gap of social status even in love affaire. A Kiseng conld love a Yangban
but she could not make a good match with a Yangban. Her love for the Yangban is
destined to be cast away, her love is always standing outside either Yangban’s door or
window. Her unequal love never comes to an end in harmony. Her love song tends to

be a tormented love song; the elegiac, that is the main tune with which she s ings her
love.

* The translation from “Inez Kong Pai?

The Ever White Mountain, 1965, Tokyo, p.100”
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Yet onething remained for her; an endless longing without return. That is the snap-
ped wild willow bough expecting to be transplanted outside of the belovned’ swinowd
and waiting for the miraculous new sprout.

Now, the ill-matched turns out to be the well-matched; the former is no more the
outer look, the latter, the intended hidden core. In this sense, the poem constructs an
irony which is compatible with the refined sentiment. Through this irony, she projected
her own subjective and inner sphere into the external object. Her own inner world
permeated into the external world and vice versa. She made herself an ‘intra object
being’ and made the object ‘intra herself being’. we might call it lyric ‘verinnerung’,
lyric interpenetration.

But this does not mean that we said all about the lyricism of the poem. There is
another lyrical element, rather a more intrinsic one, which provides the poem with a
quite elegiac tune. It comes from a so called lyric tension. For the poetess, her belo-
ved is quite beyond her reach, he transcends her. In spite of the desperate situation
where renouncement is seemingly inevitable, she is still hoping to fullfill her longing to
become a oneness with her beloved. I would rather say, because of the despair, she
devotes herself to her pursuit. This is the feature of lyric tension which causes the
poem to sound quite elegiac. Here I can conclude that the tension goes parallel with
the irony of the willow bough.

A quite similar analysis is given to several more poems, specially to the Shijo which
adorn the lyricism with a spiritual union of humanity and nature. To my regret these

additional analysis can not be included in this resume because of the space limitation.
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