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CHR, FARER, MK, BSkER B olw AR 3ol Bk + € dle, ol AEES B

Wihol &9 FEE BAY sivztxs, =4 JMEA A & 4+ d& 47 dg +
Aok BE, FLH EE B FI9& A9 7St

27 el ghie] o) M4z FRILS el Blarsl 8BRS wade]l H ook sl 7ol
o ARl A e Mahde ok, (ke $ER1e #EE 58Ws] TR ol =i o] 9l
A Telw)e HELS ol 71E EZ82 BT 29 REQW, 2 Fd4x 29 oy

& [Ald] Fel = FloletEx], RRPY o5 HHEKP NN IEA, FEHY e
BEW = [Zx%K) SHEA e A Soldh, MMl Ad4 pakk Ssitie) ot SF(aria )yl
Aozl vl -fote] FEuUA? kil & % FAALE L KA A= HEL 73 B
A Lt A, 2 B 2 ERY LElolok givtE, 28 HEIE £ E [ty jolel &
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Fhde] A4 e o7k ARy BB =hebok 3b7) o Bol s AdH@e o
3o Bmayel Aolel, ele E# Aolvh [I. wawl A4 #FF FHE A RETE #et
o] BfEEE Hao Bl A4 P kA Gl e FERN 19 HAFEE By
stelvh T BATOE AT o EEMR HFRY BAWE Bt B BESS o0&
Fokd] & BT HARWG BEE#Ko ok webd BEE Mg wad, fad 44 ¥ A
o W #FL, o] e KATOr 5 2 EEAY A wl(pattern)o] Ho] $ot. W= LUK
o Be 4B AR FUAE Sad HES R 24 1, =4 BRo /Y B
EAE 25 did Piggeld, AMIE SR Fol, T 2 By AKEolH. 28 1E
9 HABHRE ¢4 Lol MR WA FERY WME oA X sgidh

22 et REFRE L QoA HE SEE FREEA L #RA o, il #AK
EAE BEEsl 2 BsEc S8 mzEEs Bid HERC dd4 BWWES FEMEE 2
TS FEKO D WAL e FREL AT BE] ohd 4 dd. Pl dEEE BER
BAXBHTY £BY CEE S0t EX= FdA HEL) KAKE el 2y #
ol gt ut gleh

2. A% A%

BEEE ABF BEK 34 ADHE 5 X 252 Batads. BE ASHROS &
18 ARHA 2ACl e 2L Ade TR F LE BEVO BMsdciad, 48 s
#E A A 2ZEtQY AREE ST Aol Aok Za v LB AAL WA EAE Qo] B
Aol glev, T RAE Ad & 471 gl 445 BB BEY AW 44 42 E
¢ gEie tE T deRAE I mAe AT ARG, E 2 449 @ YAE K
1B A FEY f50h duch. BB REWS A4S BEY H¥S M, ez 29 2
HIEAA oo & (PR BEAA, MRS RS, ks BRGE MRSt 8
W, HIEY A4S SHHLE BEHY Al $Ee BB FESY WAL A%y HE
ond Hrxe R4 BEEA Milis] 28 Boch sfERs WHd Jelds Hke Fk
o) ¥ETFol T Afed —HMad val & hityy HRES e Bt & Aok,
e Mg o] ity BRABY EHo e BB K HHE BRGHE A2e BR
o BEMCl BRE KRBT, BRe & M Aok ¥ 4 olvh FER £ mMEe
IRl BF AR 2 2229 AFA HEd 2 BRE 2= 2ElA & 4w Aol

(15) MR : VMRS, p.57 AMEs) p.63 SittR H A=z
(16) MWk B WHW, p.22
(17) kFA#, pp.134—138
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BEF] BRI A A

B AR AL, B ABKS —@ FNA (FR BEES < FHY AYE B
ol HFzd 2EAAN Ak e Seta 242 BRI AR, VT BRIk AMIE
Bt Kud ABFR AR TET KRl 2B A4 Bl LEASEY BEFMCIH, &
&% ARAERS KL 4¥ 55 A=

e ARHe 2 —8 F4 R 2 RERY BB AL g ook R ik
ol UL & otol2A A A At Wz I E e, AFAT d5LL EKY
BERol U Abutk ol Sl erhe et SHElnbE KRSt REsHA e WEE MRE (PR
o] ¢} '

Hige BERIK ol AR 2 Xol, BE ASEkel oA E HEES gk, & KX
o ALY JEAEET AR ekl olFR HEE meta @skeh. 2o EiEel ol
A <egfrel AU w WE BFA- > AAE 2L R0l AFHK —iol A
E ks, ol KA el AMAAA, gt e #HFER megch '

(A) Mewob®e] 4ol duisl e obal2d Agdd Asbdn A39¢ 503 2%
% oA4Ae FEY sl FohdA TR o0

(B) Mopits) amobel Aol #4 %] $40] Arhen ANA Eddel Sdahde
2 9ed fARA LWk shes oluokrte] QA 00

(C) ToweeFodio] 54218 Qg adolsh el ko] T2 a9 ERADchm Ja0

A4 £ EHB AREK A4 (AL (B)(C)Y HAXEL F 74 ke MGl sioh
% 2300 ¥ & @BEMQ KHelek SuiEhy, hit LAY REO AETRY BHe 9
A edok qekE Aol I shueh. S £HOo = AHE MHIT BMACl X ANY B
Bl W Hob ol B 4vb gt oA T o ol BMel Fikolels  #Foldh.
& BRvelH, FHIC FHEL X8 Al Holok vk NEMoI . rhityy wdo] o 5
o BB Ry $AERS BHo = MM FBEH KB A3%, 42 o o] B&s gk
EANRE AL sl B FHe Y 4 A, AL o8 d WRMeE, HEW (EE
o LMol HRL Folek ¥ 4 ok 2o Yol AT R kel o] Auy A

(18) A%, p.134
(19) %, pp.136—138
(20) F%, p.138
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< HEMQ Aol Solok grhi M) YR BB #F] o T e s

BB ASH] Qo149 #ANY A8 (O3 (A MPH/t BEs: Wite B5E
HAlZ 2 Wafbsr = IEe BRY #i—i ALES, BRAES RE B A} gt Zo|
o BoAS iz Aol HRA RA 3¢ Bl ohel, dae TR AECE B A
Rl ok BfEES) #Folzh ¢ 4 vk (B)Y HIFMIS 8 LFAES —AERE
ATER A ohol2g KMolw, FEoist QES A fgst dn, ABEE EREH &
S RO ¢ WA Yo 24 BEN MEEY o1HE T& FolFd e o BE
9€ Aoleh (Adol SloIA <THFASTH <] LA>L BAE fi Aol g LS HIT
olch. 2 o] <TEFAST <AEA>Y AdE AAT Y& HERE o7 BA}. EHE
£ o A€ AR S HE] we gt

¥ = 3

OO M F e &40t Y24 & UAE b AL B % BT =2 A5¢ bz
F A% EEE B <k WEE> OV

) Toeendgpol 2] Begolh & el nal o # $448z Trdo] Folia Frd
o] St LA E2A Hak 40k vt o} w4l AY W& LWl Sdntdn dE
W] FEold & FEA v APE AF AL BAARE J Eulgen & AW ol 87
£ 2%ad B2 B Helg ¢AA HASE $aa =€t oldelsh wa
23} BRR e e RR G4 Fohatnd AE whe) &% v WA Hln Fold
rEx el d AR 28 Ao LEHE SHME 3G SRR LA A 2A
Fg Aol ebgold ARAT d&Eok vhiE Uk Hok vl FAL £AA Fob FH A
Y Rz Bgos Axel AR AR Hejeb D <FUIHBEFEHH>

of 2 3

(1) [oodtpol 98] Fol o EA Y shdnat oz & FHAed N} LWL A7) T
e o5d AW F2A T AAdG o EA Ao ol v o 4 o
42 BT 2= A A EAelAck z e Fasd X HAax ozt & A
Aobslok kd wolzek o WA wzupee SFo] 2 AFE 2T FRLT Ezhe 8
£ uhel gl WENY A4 ok ol F Feb Ax) gbEel HowdAl ukolzt F £
B ehuxl 2elw Bolu a3 imtelel Fol dAw F& Au ol of A wAEl o}

@D &xe, MBEEKS WL BB RNITE, ZELRt, p 531
(22) A¥s# Bk, MH%ME) pp. 8788
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A WA el G Asj g 239 st HEUE FUH oEe g3 AA7 o=F
Hel FEE £% 2y QANE 4% 44 FE AR AE En oA £33
AASY W ES] RA FE £4 oFAY A2 Bol B g AL A W e Az
2 &7 kX ERAAA PA WA 3L D A4 ek 2 A oke] FRA
o] ¥k ulsk W 59 5iql7l whgo] oivl Tk kAl Fxolebe JEER We
Zhiol o2 ®alel Wrh Ay APk Ans e e dERelEd JAEE Y4
WolA] ole] amk Wl H Rk Yapukast o Bobasb ool Wk W& oWl &e] U
U ook e b WY Qe shge] ol Tl gtk |20 <FULBREFET

o ODY REEFL, Te@=de (DY RERAY NHEE BHOE FL <o
E AT 2% shae> e B, (DY AAHY ARUESA gsked, —EY K
HE2A AP Fo 2EeY 20t dAe MEAD = 3] A g 0P 44
o fFFF B2 o AF A4S UT AEAYT, NS BEOA A iKY 229 7
ol ol 57 %7 AdSAA AR 23 R BE Aol ohdst 4. oldw BeL
A BRABIA E8 A& 4+ A& Lol A, WB A9 BELE ol BERE W
e sHon, FRME 29 WeTEol4,

ok shel EAGL oA e cod BAE AL, BEY ATIS BESE At 94 o
7 Ak obell o] A% AME EARAE $3, St <o FEHS LAY TF 0 4%
o8] FFo>olTh YR, <l Fo TR ARAG T Al AThe> 2} Bl K
R R el EERE SRS F2 AeE &+ Aok BEEL T oy
A4 T 2 %A BERAES —d il 2Reldd A 2ok

B AL E WhE HEHIAE F & ok

oo AR ERE o13A 228 2ado] W& AAL st L% T BEE o] 2L ik
oIV HRETEA obA fotolEo] ARHE 2ol FlAl Brhu e 2D

(23) LF®, pp.78—84
(24) F#®, p.479
25) |B, p.345
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e A2 941 £ 240D TR (R 299 AEY BEH Adolrh 1 %
Be AARLE BT s £E Trde FEE BN SUth 29 BB AREK
A AE A TEEY, 48T AU 2 HE 2 B EiE FHTRS ARk A4S
—g) RS RA, fIfFE) ARHEA RESA Bch. oA 2R BRRY BT WA A
A —¥) BT AL mEEe I LBHA FH Pzl ¥ + o

EBaflE <EEA>3 <3eA> Aol gk,

[oeolo] 2] Fo A 2F8A Age] 24 THAE Fela Wi T da b whk
b madol A8 29 2% HeE PUND i FopdR UE W] oW L
A 44 2% 9 shackd Eol¥x X¢ ¥x 2oz W Aol 9% oo ZAS
FU A T A ehFol FAAZE Adhe o] e M E Ydad UE FE o
Avtn 2golsl BEHE Y2 == FF BT o8 FF N AF ASAL ALE 4
SAE WLE AARA W A e FF W FE .

A A & vhsh ol HHREY A€ TR FEKA A Lrhe o ML O Aol
2R o) ®FLE} QD &7 Bak ohieh, B SR FEHHAY A& ERI o)
#fe fSA FENT Yt Bkl |

Blbel A ekl & mreel fi 1BA Aol e #FEL Hastd 2d, AT 2 #T
o 4 ke iRk AAEEFORCL HA W) #Eds 2E 2wes ¥ 237
a4 ASE AAAT.

BB AR o Bol < BRH A BoE AW ¥ b A Aoliel A A W)
Bl b >Mzke WRe] glEd, ole T HfEEA FHH Ao, B B KAEY
A4S $T HiEo 2 AdchE Hiel ¥ Aold, =g TAFe T BEXY £FALEY
Aoleh ¥ 4 Q& Aolch PEEY R A4 Fole WA A4 TLE HWEEH, KK
i BEE 59 A%E, = ol AdlE B KA Adol FASC deh. ey kRS #
B HBe TR, F oE BA A4e A4LE @ A% gloh 1A BEEY PMITE A
A7 waE EECl A X Yo ¥F s R WES BET W, #ET EAE 9
A7 At F2R ALE b SHA e #EHe URE Ao, BEEE BR L Be
BRES AdE X, B 4 A A Fd@ sk 28 BAKEY 2 Be AdEL 2
b AfFEE i A4S EE] F9¢ Aole HME + ek el A 29 gA

(26) =B AR/, (E%K2%K], p.17
Q1) ®Wk HwE, WHE, p.139
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g edleln NS € BA A4ES SH2AE do] ¥ 4 9d. 2 sE#Est 29
A whe AbA FolA fi Abdol Wt TS et o Bol B R FEW] ActE e,
T ST BEESY KFERC ¥ Aolshe MES TS b ZEE, HEE &
s, TEE, &8 5o =5 BE£d PALEZA Fo EEe] 3 EASclsh 28y o
B9 MIE IBAS Akl 07 9 oy 2 A4 REE ¢ 4 gk ol=ier HEA o
mh BiA(LE SpEERebe] E7EES] BLEEY BHgel 9 4 bl 9 A 2wk
2ov EEE SR FHRKY HAE Bx, ot 2L HNE v —rBEd g KRS

ohIAut— & Bael A4 FEYOL BE - AR A L B T BIIY REMEL,

U520k IBEE

28 SEIRA : T BLTEHR

3B A : BEEES B, &, HB

A BN : BRI BeRTE

#HE K3 FBHT, L B Ao £208k] BAEY 4 A& stie FHRES
g A BFEE 1E= sha, R HFgeEA FirEd AEY Aold. ) o]
AR A, 538 fEEE HFABS fEM] 24 ERHNEE AR TRy Aol &
£E7F 2 F2 fivh. 2Ex ZFHE AR BEAEL, 47 Y &7 AL FEd e
AL F 2 ¢ A= g 24 YLEEES FHEls] w-Eolch.

A7l A A BEES #HAY HE A4S SFEHS Ao, weld o)A dEEy &
e Aelet Izhe MEE Rigste ¥, =& 8k bk, BRP4E 559 RBEEA
ol & MiFsle B 3kl

3. Tk o=

FEE: 1 2 RollA do 8E BERE A4, A%EK AAde o Bl H BEEZS it
Wl At BRSAGL. AT BEss BHEY BHE bOoE . KBNS o, s
£ H#tEF HRol SFEHBMAE Aolzle Axb, Aol T SEEY £51ER] HA SPA=
7h, fhe HEES WE Bskeh. 2B v SFEifoel 1Y ME—g T HEoldo s AL BE o}
Yot 2] F7F H3, &b B BKEY AdE =g i o #E $ige H1, =
ETAHE A€ Aolete Aolel. zelx olelg #EL =T FHI HEYL Br g3
Aol ek,

zelel, <FEEk M > o Bl B3 BEEY HHBES o).

BRTEES] BB AEZY EA A F7A 24 Rl fERolvh 2¥r] =& BB =
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A EY Aol g2, Webd mEEY o o e 2% HAE

<+ AA>ol Q& EALZE W, BB, ARRE, THAEK, BT, Bk ©®
A, O K, OO WAFELY D Sol gloh wa o Fulg FA 5 HERL 4P
AFJE 2og il 1 BkE ol HISE A AolE e BHE U A A4t
LE ol Qo Zelx o +HEkE B4 HEK 39 Be i ASIAE b L3
B A Fol, 2 AU E Akl Bt Aotk zol v BEE, HES o4 BHE hLom
i, ol B BT A BEZY Sad HAES 2 HE 291 2 EFAES NESS
YA s, & AME HEstd ok sEEE PHEK BB BB o5,

Mo Z7bh Aol E AT AEnd A998 T4 @2 $708 452 AT
28 vFF L Sgojele-.- jen

olgA watdch SR KIFE 28 TREWFRINA <o PETS T AAK HEK
srkE odld o ot HAEES AlfFH SEAA @ & Ao RS>, 00 E (o
Ol R e ek ol & hEES] WM REE 24 FE o> ol ¢ A

el +h:zv<oﬂ A R HAFES BTl QA9 RRIES, T KB AHolHE &
oRal Aoleh. o MEEE, AWM, FHitkel Biedl oA AHMA Rolvhe, PrEE #
= w] LR A %5k 2. 435 A0 A% RWRE o 3ol Agol A4 BFGE A
e KBS e

el <o BEET AT el Ak Bl ¥ 4 du>ehe GEE, T ol A%E E@
A el Bk Ads 18A A KAelsk oA ofd SURelzhn, BT BHENY A
=, Aol SR WEE FE M QN4 B A4S A4 S50 Az, BES ¢
AEek Al MBsh, ERl AT BEH M A4 B ¥ ¢ ke KElH. & oldg
THK A FS Aol AEA]H, RO, FEM Bl G RS, £3 EAEE
WL, FFBE AT PEE JFL Aoleh o] A FY 4Ue P + de A2 @
S HEE BB Y= Adololok WL <@ MR TN > u 2 ARz
A <—fZt QAeY el ghE o, Tk ohd AAThL olSE WA Ra. Mol

i

rl

(28) WEASE MEBE R ERERY BBl=, MRIBARA BR 92,

(29 W% FRY EREL BEMS BRlH, I 23e MLR] BTH, H+9 (19415 BRI o2
(30) w Jidigk PTMES) MRAS BBY. F - HAY BRAY.

G AR WEBENs, pp. 152161 F2. HRAY L2, Hid KER 284,

(32) Pk ®E, WHE, p.44

33) £¥fE, MREEWREL p.117

(34) EAH, p.276
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B2 Avbs] Bdok4. WEE doidle AxY gHole. AME Zebed 2Fe] Fo¥
7 RBETA Buie RS "€eedrh LEdd e A% Ad 2 Hude. \ETE X
Hl¢ gadwd Folne, NEFEERSA T2 & 25iste. +HREZAK 9A=te Al & of
UEe ol o>zt HlfFsha ot

ol 3 EkS HHEEK F —F ZFF] dFY A4 Eelnd,

() T B PR 2E7HE —KHEHR Fol o) —EHIF] A 4408 —de] Robrhd —zd

§ e 7ho, SHEE oFEEY FEDX livhe ol Rn o FolE EHAL 29
A <PURBEFOH>
(L) T G834 £ 452 QRAFE A8 ol 387 oIHohE ol ¥4 0% Fol

oAl F WAAE ol7te] HAlola. -l <HHKEE>

(2) T Q2FE W2 4l Jevhe QFFA Yobis] LA Aol wabslst
FUL FHAL o A B Lol o] RER AnAY AR E RAE FUE
& ATt ARET B e ] <THF B>

(@) [~ F2 g8 —RE BT =K 23432 —k§{EFE T29H¢ —Fi
B IR —&F 428 —ERRT ot - TFR el ZETE BEC L TR
AE Fikec AKX nASY S@Ze S8 TR BREE Sod TRt D
AEH BEHHENR —RABTILA. ] <BERTE>

() Fo—H D 420 —FEK B4} —Fe TdAL - ZHTE S8 =
BAE ZALY THZE hilkS TLED 28 G4 ) <EAE>

() Toednlnbdl 28] QAN 5ok QHTA HakEo]l YALA o] BT A7
A HoE A A QUBA T A L. o o] HBT ollshg o] FEA B2
A7t ol Bol B E o BxpAl TolAle ol Bel ol e T olaAE NAYA olgols =
okAlo] ol TS FAFL. ] <K - EA>

(A) T 49 Al d8-Fx ol %ﬂ% W 8he] b e o] BusY o] mhg o}
TE4 g2 ] <—FED> '
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(o) Me—me &3ed —KFhh o-erks —RHEETE Al —BE MR —&Fof
EE o] —HEe] Wdelst —BEF S E —EHMY szl Abtg T bR A e
—F2 olguch. TARMK BAGHW ZHZs SPH] SATE ok ZEUT 95
% Zivg FoElzh ] <L B HE>

(%) oo 2l A2 Qolshel Wohel . o Tkoh] AnlEha ol e %A da.

o] AAH B e B «, 7 EHue S 2
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mE e | F M| VR | o oinome que sEe BE FEBe. olF i
Sebit 122 1| %S WAL W7 vl4sht M, B9, BRI el
etk 117 2 | ebd gk ugg olulAY AEEAE FHLE
SEE R 116 3| mas F-mk AAK Y AHL PHEE A= 2
THE & 82 e k@t e AT Qe A EC T
RLEES & > 2R BESE, BRWel® S4B HEH A
Ak & % 6| ae mEsl Rd4e Gty FRE 2 HE AL
TR i T e odn AU BebE FEA BEL THE N E
; i ZZ Z B2 Aol IF FHTE T MBI dm s 8
HEolhe BRE MRV, AT dEEsl #HY

$go s ¢+ A4S OO HA g% + doh o & G BB S
& TR e Aol o F& A Ak Aebd BEEY HHEK A4 EHFRE F6H
mAe ¢ & galch 2du SFEEE o R KFEFlch MEEY RAFERL oA Aol
SEPt 54 2¢ + dE Al

4. FifEk A&

A BEE <FBEK o E>olzhe AR HECIL FHEMEYS FHEE BB, BHEY
\mES T3 SR TRE S, F ol RERA &elvkd BEBEES s RNEY BE
Behgk o B BRE o2& Aotk ulvl FeiY Falkel A& &I F hewl HE
o A B TR MmE LEE dhvde AEY A4 s o

o187 W Fol BEEE TS FhHk BRUE Bloen EE Ad24AME] HE =4 2
o] AFist HNAY MZE HAERR At BRR Foluk #F A, 2 BIERI] TFHI-
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QAA, A FEES 4EEE 29 AEEREZ 4T sln AE ¢ 4 o oldw &
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A SR Aeleh welAlch. eiw, dE#st HBSE o KEY FER S BB T
£ EHBO 29T Sl gt BRY BAS oW Al KRG BAozA ATAA
oAl RoBE iR SFEEK, BEMEN, FEES, RERS o W ¥ 44, BT
% EA BRAM, TRESE THE BE, SEE BA, Sl douv, 25 9A %] SR FE
B o] o % RS KRR KEET A6 slelAY AR A4 Eolehe 4 gk
28 FURS HhAAE o 9 Adel A ol¥A E A HBEEEES E S oy R
BT A —7 RS RIIERYE PO A & SAR— 2 o PRE SR ke &
2 & Releh WelAleh weld BEE} <oBhEAY FEobE $EEY AE o>
BT R AL T R FETOF 2 HEel §% Aot

2388 474 E b HEEE FACF v, RS BEE F RERS LFERD 20
Aelet. 2], o] Aol Wt £FE BigE 29 HB [EEMPRINA e e B
e BV 9} g

FeovedifEd ko] SFEBRTE F7] Aoleh MMSHE HU8 Bl bkl o M F30be
FEE gtehds) o] A4 Adolnk ShEAE Auksh o2k Qo] WQl Rah HBRTS
REREH, SEBEPIE o) ol & ol FUR AL obd Aoloh = % o4
o WER 4= ST DY 4 A& BAClZE oRo] SiEk MARS HEd HEE
g Aeleh - mEgke] TiALG HAEE @I Yk A Ak Teme o gk 7

(35) X fit, WHE, D.48
36) &M THEMFEREL p. 117
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FE4ol BTEE Sol FHEE Bhol e BEE FoIE o, BFlE BEWe 95
g ok ol T o] ¥ 44E mEFE 29 BEdd HTA¢ AU Fhos
2 A6l de el Btk & fkshe 39 BRY FhkE Bebeld BBl Tues
B3 AHEE 2o ook oS MRS IEALEE SFEKE EEC 2T AR MK
o B, OV BERTE, 9O EHEE, O THEBEAD So] gtk BAKY o B FEES
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283 BEEE AfF BEA Wi EAESE 2d o dF e dsted st ol
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FoesbBoH 337he S5 ol 427 A4EE T o 44 Avolt AYLE 2
AV FHAFAE o] TR e |8

D &®iE, MBEMFR] p.112
(38) A%, p.117

(39) @8R, MBSHEHE] pp. 239245
(40) R BriE, WM, pp.538—541
UL E=W%H, (EH2M], pp.48—49
42) TH% 'A% W, pp.109—110
43) Bdx K, WHE p.76
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Critical View of Pan-sori-sasul (Narration of Korean
Folk Opera) by Shin, Jae-hyo

by Han-yung Gang

Shin, Jae-hyo was a theorist of pan-sori and a writer of pan-sori-sasul, He was
also a critique and instructor, He was born the only son of the official pharmacist
‘Shin, Gwang-heub at the town of Go-chang on the sixth day of the eleventh moon,
1812, and died at the ripe age of 73 on the sixth day of the eleventh moon, 1884,

He served as an official of the local township at his native place for many years,
rendering great services for the government and the townspeople alkie until he retired,
leaving many an interesting episode and anecdote behind, at his forty-odd years of
age, After retirement from civil service, he dedicated himself to the working out of
the theory of pan-sori, the instruction of gwang-dae actors, and to the great task of
rearranging and compiling pan-sori-sasul of the past.

His pan-sori-sasul, six subjects in all, and the scores of longer and shorter songs
he left are creative work after the fashion of Shakespeare, He always observed and
studied pan-sori and pan-sori-sasul closely with keen critical mind. And his Gwan gdae-
ga(Song of Gwangdae Actors) is the crystallization of his strict critical sense.

Now, pan-sori is a unique form of folk musical narrative art of Korea, which reflects
the sorrow, joy, and other sentiments of common folks in simple, unsophiscated man-
ner. Pan-sori is performed theatrically, and the term ‘pan-sori, means this art form
as a whole, while pan-sori-sasul indicates its dramatic, that is, its literary phase
to be more exact, the narrative part or the script itself,

His Gwangdae-ga is the princiism, and law of pan-sori and pan-sori-sasul,
and is a masterpiece that reminds one of Aristotle’s Poetics. And the revision and
redaction of the existing sasul that he had carried out in compiling the texts was so
thorough and radical that the finished works were virtullay creations of his own.

In revising the traditional sasul he employed certain standards, derived from both
his sense of modern literary art and of modern criticism, which demanded elevation

of work to the level of art, clear of any sorts of unobjectivity, irrationality,
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anreality., Exemplary for the elevated standards are seen especially in the sasul of
Chunr hyang-ga for the male, which exhibits by far the greater symmetry and
sublimity in the contents, nature, form and techniques than that of the past., It can
be seen that the presentation is also imcomparably realistic, Such a consciousness of
his as a writer may kave been a product of his selfawakening to a thorough-going
modern critical mind,

Literary criticism can not be other than one’s opinion or view of literature, Criticism
<can be impressional, scientific, subjective, objective, deductive, inductive or whatever
else, but it consist of one’s opinion and views, whether conscious or unconscious, and
if so, it can not be anything else than the practical expression of one’s theory of
li terary art. Such opinion or views can be arrived at only after reflections upon ideas
of literary art, and therefore, criticism comes a pace after the appearance of
literary art works. It is natural that there need to be literary works in order that
literary criticism may be possible. But then literray criticism can, inturn, serve as
the matrices of literary products, Thus there results a sort of functional relationship
between creative works and criticism.

Let us look briefly into the relationship between creative works and criticism, The
spirit of criticism is a spirit whishing to view literary art works deeply and in broad
and long perspective, In other words, if the spirit of criticism is an attitude introspe-
citve and reflective, the creative spirit is a spirit anxious to express what is deep in
the mind, The creative spirit is the spirit to act, The creative act tends to take the
pattern in which emotion stirs first and reason or intellect follows, while in the act
of criticism there is a tendency that the latter stirs first and the former runs behind
it, Therefore, it can be said that criticism takes a reverse course of the psychological
processes taken in the act of creation, to reach the motivation of creation in fine,

Viewed in this fashion, we can be sure that the creative spirit and the critical
spirit show the paychological processes in the opposite direction to each other, and
only when the critical act is added to the creative act and the creative act is added
to the critical act, both can attain to perfection, Then we can see the functional

relationship also. Although, correctly, the critical spirit, being a spirit reflective on
act, is given birth to later than the creative spirit, but this does not necessaril mean

the former is inferior .to the latter. For creation is not a simple, blind act, but
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creative activity is onyl satisfied by acting and reflecting upon the act for itself.
True creative activity can be accomplished only in a harmony of both the creative
and critical spirit.

The critical spirtt of Shin, Jae-hyo towards pan-sori-sasul was also exhibited in
such a combination of act and reflexion, So all the sasul he collected for rearrange-
ment and compilation had first been subjected to his critcism, The texts of sasul
that became the subject of his criticism were his preceding sasul, or crude material
in a sense,

By considering the critical spirit of Shin, Jae-hyo on the premise given above, it is
expected that determination of the true nature of pan-sori-sasul and construction of
a history of pan-sori-sasul will be made possible. The present study has been
intended to analyze his view of criticism, as a criticism of pan-sori-sasul on the
whole, as expressed in Gwangdae-ga and some critical remarkes that appear in his
Chunhyang-ga direct upon the older sasul, and finally to reach some conclusions
by an induction:

2. The retationship between literarute and art can be explained in various phases,
but that literature is a form of art is only too plain a fact. Whereas painting, schul-
pture, music, dancing, architecture, etc., of all art forms, do not employ the medium
of language but lines, colour, or sound, literature has a characteristic of taking form
only by the use of language and letters with me anings as its principal means of
expression, and literature is distinguished from the other forms of art by this fact.
And then it is a common view that in literature, too, there are two divisions, one
being the descriptive, settled type existing by means of letters, and the other the
oral, roving type. Poetry that is not sung or recited, and novels, belong to the
former, and songs and drama to the latter. Now the latter type of literature can
more easily find relation with other arts.

Such works of art as pan-sori-sasul, which belong to drama or to dramatics,
clearly bear literary nature since they are presented through the medium of letters
with meaning. But because there are added to them such other aspects of art than
literary as those of music, dancing, etc., too, it is difficult to view them as pure
literature. Viewed from this angle, pan-sori-sasul is a form of are we can hardly

regard simple as literature. What, then, are the principal factors for pan-so-ri-sa-seol?
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In his Gwangdae-ga Shin, Jae-hyo enumerated in-mul (facial and physical property),
sasul, dug-eum (virtuosity in sound), and nu-reum-sae(acting) as the four principal
laws or factors for gwang-dae(acting) as the four principal laws or factors for gwang-
dae(actors). These four laws or factors, in brief, mean the four requirements for
worthy gwang-dae to have. Therefore, these laws constitute the very basic theory of
pan-sori-sasul. These are also, as I have mentioned before, a basic theory that reminds
one of Aristotle’s Poetics.

Pan-sori, which has these four factords as the baic principles, assume a double
character of dancing and music, too. But that pan-sori is not confined to the two
(music and dancing) natures is found in the obvious fact that it does not fail to have
sasul which employs the medium of language or letters.

Pan-sori-sasul is a dramatic work which is performed by a gwang-dae (actor, or
actress), who recites and acts, with excellent an-i-ri (dialogues and narration) and fit
bal-lim (gestures), the multiple parts all by himself with chang (vocals) in good taste
to the accompaniment of a drum, rhythmic, standing before the audience, with a hab-
jug~sun (fan of paper and bamboo bones) stylishly in his hand. This is the basic princi-
ple of pan-sori-sasul, Because pan-sori-sasul does not exist, like poems or novels,
as a purely literary work but presupposes staging, it naturally has to have
various features specific if complex, to it. Written, it becomes a literary work, and
sung, it takes up the nature of drama. Thus viewed, pan-sori-sasul is drama,
while pan-sori is a traditional art form, unique in Korea, that belongs in the category
of theatricals, So, pan-sori-sasul has a dualistic character, that is to say, of the
literary and theatrical of drama.

Pan-sori, because it presupposes vocal recitation and is presented by performance as
well as by sasul(dialogues and narration), has to go through the process of interpreta-
tion by gwang-dae or a music composer. Although poetry or a novel is finished with
its duty as a literary work when an author’s manuscript, printed, is read by readers,
pan-sori-sasul can accomplish its purpose only after it has gone through the process
of interpretation by the composer or vocalist, True, it may be read aloud by a reader,
as one does a story-book, with quite a few listening. At this time, however, the
reader serves as temporary vocalist, and the listeners. keep visualizing the action of

the story in their minds while listening, as though they were watching a play. But
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pan-sori-sasul is essentially a literay work intended to be a script of play, namely,
‘a drama. Therefore, the chief characteristic of pan-sori-sasul is to be found .in its
creative representation. But pan-sori-sasul, in a sense, can employ, like novels,
direct description, writer’s own comment, or action that is purely mental or psycholo-
gical. At this point pan-sori-sasul is different in its substance from western drama.
In other words, it is characteristically multifarious and more flexible than the drama
in Europe.

The following is a part of Gwangdae-ga, the basic theory of pan-sori, by Shin,
Jae-hyo I am going to consider pan-sori-sasul, centering around Gwangdae-ga.
“Hard and hard is the trade of gwangdae. The essentials are first inmul, second,
saseol. Next’s deugeum, and next again is neoreumsae. Neoreumsae's to be in
good taste and to be smart. By changing on an instant to a variety of characters,
good and evil, right and wrong, neoreumsae has to make the audience of men of
sense, delicate women, aged and young laugh or weep. Is it not difficult? Now, deug
eum. It requires distinction of the five eum (full tones) and commend of the six yul
(half tones), whereby bringing forth voices from out the five organs. Is it not diffi-
cult, too? Sasul, then. It should be exact and clear, of precious beautiful words
like gold and jewls. Sahould be like a beautful lay appearing behind a screen, or like
a light full moon emerging from out the cloud. How so very hard it is to make them
smile with narrowed eyes! Now, finally inmul, but it is a thing nature makes. No
change can be expected by human agent-----

Gwangdae-ga is a theory in which are presented the four primary conditions for
pan-sori-sasul. The four are: First, inmul, or the facial. or physical features of
the actor. Second, sasul, or the techniques to convey the story by vocal rendition.
“Third, deugeum, or the mastery of music. Fourth, neoreumsae, or the acting.

This is to say that one who has not or is incapable of acquiring these can never
become a worthy actor of pan-sori.

Neoreumsae means the dramatic acting or action of gwangdae actors. The acting,
he says, should be in good taste or noble, that is, the acting should be in tone with a
standard, while it should be reals so that the meaning of pa.n—sori—saéul may be
presented correctly and rationally all the time. The acting of gwangdae should display

boundless skills in instant changs of an endless variety. His demands are for acting the
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parts of good and evil characters realistically as the story unrolls itself as well as for
the capability of acting differently as the plot requires. This way, he argues, the
actor can move the audience to laughter or to tears. That the music and  narration,
and the acting in good taste and smart should maintain a harmony and unity through
a realistic performance is one of the basic ideas and represents his criticism.

Detgeum, he points out, is the required mastery mastery and distinction of the five
(gung, sang, gag, chi, u) full tones of the Chiness music scale together with the capa-
bility of making use of the six half tones, that represent the positive, out of the total
twelve, and finally the command of such techniques as would bring forth the voices
from the organs. In the pan-sori circles there have been tendencies to faour the voices
of the east and disfavour those of the west. Vocal tones grand and peaceful are
«considered to belong to the east and u-tone, while those pathetic and sighing are
to considered belong to the west, or gae-myeon tone.

These five full tones and six half tones should be applied correctly in composition,
either in the voices of the east or of the west, in accordance with the contents and
meaning of pan-sori-sasul, and the six half tones should be arranged properly. This
mmeans that the composition and reciting should be done in manner cbjective and realis-
tic. In the pan-sori circles, composing and reciting a work realistically in correspoun-
dence with the contents and meaning of the pan-sori-sasul are considered rendition
equal to the laws of Eun and Yang. Works that do not conform to the laws of Eun and
Yang are taboos in all the circles. Deugeum is another of the principles of pan-sori-
sasul and is also the pattern of its theoretical criticism.

Sasul is the words of pan-sori. He advocates that the words should be well-selected
poetical words like refined gold, beautiful jewels, and their meanings clear and life-
like. They should also be fresh and sweet. But however well-selected beautiful poetic
words they may be, they can not make up the right pan-sori-sasul if their meanings
are not sufficiently clear or life-like.

That sasul shold be clear and life-like means the words should be of rational,
realistic, and objective expresssion. Both his realistic expression and his methods of
<reation with this in mind consist of the basis of his literary sense and his view of
criticism. His many works and criticisms substantiate this.

Sasul in pan-sori is the equivalent to the dialogues of a drama. Dramas are
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literary works using dialogues as the means of expression, and in dramas description
and delineation are possible by the acting and dialogues of characters. But pan-sori-
sasul can perform description and represetation with perfect freedom, by the narra-
tion and dialogues. The narration and dialogues in pan-sori-sasul are like those in
a novel, and viewed in terms of the description and representation, pan-sori-sasul
has a dualistic character of drama and novel.

Inmul, he says, is a natural gift, and no change can be humanly worked out. But
since pan~-sori has a treatrical usage, the importance of the character can be compa-
red to that of actors in plays. This is why Sin, Jae-hyo put this at top in his list in
Guwangdae-ga. However, since inmul is a natural gift, with no possibility of change
at all, gwangdae-actors can not but exert themselves for mastery of the other three
factors.

As has been seen above, it is clear that Sin, Jae-hyo took these four factors as the
basic laws in his thory and criticism of pan-sori-sasul. And his critical mind was in
defense of reality, objectivity, and rationality.

3. It is surmised that pan-sori-sasul originated in the primitive, shamanistic
rituals, and gradually separating from it, attained independence. As Appendix wrote
in Understanding Drama that (not word for word quotation) ancient and modern dramas
both originated in religion, and, therefore, the history of both is a record, in part,
of the development from the ritualistic beginnings, it is conjectured that the more
musical and literary elements of such incantations sung or recited at shamanistic rites
as sinawi, poori, or maji got gradually replaced in contents by the representation
of the oppsition of man’s emotionst against fate, and this may very likely have been
the beinning of pan-sori-sasul. The early pan-sorisasul underwent a course of
cumulative action as they were handed down for long, generation after generation. It
may have attained an essential formula some time between the reign of King Sugjong
and the dates of the completion of the Wanpan edition of Sujul-ga.

Pan-sori-sasul is for a sort of folks play. Bertolt Brecht said in his Dramatic Art
something like “(not word for word quotation again) vulgar and lewd jokes, mixed with
sentimentalities, are spluttered, and trite didactic remarks and cheap eroticism are
packed together. The bad got chastised, the good find lucky matches, the industrious

find windfalls, and the lazy bite their fingers---” and the formulae and contents of folks
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‘play outlined here match well with those of pan-sori-sasul.

The fact that pan-sori-sasul is a form in the category of dramatics, presented
through chang(vocals), has already been mentioned in () Foreword and (II) The
Basic Theory of Criticism of Pan-sori-sasul. In this point, pan-sori-sasul should
‘be differntiated from ordinary folk plays. And in this there are the traditionality and
individviduality of pan-sori-sasul. Therefore, it can not be understood or analyzed
with ease by the methods of general theories of art of the west. It can never be
-grasped, nor analyzed, without the understanding of Korean folklors and national art.
Such arguments as insist upon pan-sori-sasul being novels, or others are hasty
-conclusions resulting from lack of deep insiggts inte this specific nature of pan-sori-
sasul.

I have tried above to present a provisional conclusion about Shin, Jae-hyo’s basic
theory and criticism of pan-sori-sasul and to approach a conclusin that his four
laws, namely inmul, sasul, deugeum, and ne-reum-sae, are his principles and pattern
-of criticism with regard to this art form.

Putting together all I have attempted in this study, I think I can now conclude that
Jae-hyo Sin advocated in his short song Gwangdae-ga that his principles for the
criticism of pan-sori-sasul were in-mul, sasul, deugeum and nureumsae. And
he named these the laws. The opinion that the principles and criticism should all be
founded on these laws a was a sort of theoretical criticism of his. These four laws
indicate the very establishment of his system of criticism, the founding of a critical
theory, and also his defense of pan-sori-sasul. This theoretical criticism is a theory
that can establish firmly a view of literature as to pan-sori-sasul as A. Tate
said that (not vervatim) literary artists can recreate an image of man for their
times, and hand down a standare by which others may recognize it and distinguish
correct from wrong. The four laws of Shin, Jae-hyo were like the Aristotelian three
unities of time, place and action. The four unties of inmul, sasul, deugeum, and
nureumsae are, sO to speak, the very basic principles for the composition of pan-
sori.

If Shin, Jae-hyo adopted the four laws as the basic principles of pan-sori-sasul and
of his criticism, what then do we find in his practical criticism? When we review his
six subjects of pan-sori-sasul, we find many changs of details and plots and
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were made in his from the earlier pan-sori-sasul. These changes are the very em-
bodiment of his practical criticism. And we find all the changed parts rendered in
realistic, objective ways of expression. Not merely that, but he did point out the
unrealistic or irrational parts and changed them by his own view of literary art,
after giving his critical remarks. There are these parts in Chunhyang-ga, for ins-
tance, (1) scene of banquet table, (2) scene of love song, (3) scene of song of ten
whips, (4) scene of song of dreams, and (5) scene of nuptial procession.

Shin, Jae-hyo pointed out the unrealities, irrationalities, and unobjectivities in these-
parts and executed his criticism. And he there after changed, or corrected them. It is
to be noted that all these parts are found in the Wanpan edition of Swjwl/-ga, and
this fact leads me to suppose that his originals must have been this particular eduition,
as I have discussed in detail in (II) The Contents of Criticism of Pan-sori-sasul.

For further discussion, I wish that my other study entitled A Genealogical Study of
Tobyeol-ga, printed in Seonggog non chong, Vol. 3.
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