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4. AETH, NEEY BEE: At FASE v, B9, FA BATA

204171 AHAlS] 7 2 SR o® EwE 2 A2 Aljle] Al FaA e EES)H
= o] ohuer WA HE ABAE FARTE solnk. oleld Awel Astel A 4
= & “Poetry is not a turning loose of emotion, but an escape from emotion; it is not the
expression of personality, but an escape from personality”’De}i= 2] S(T. S. Eliot)9] 43t =
ojt}. [Hgh “3A AFFHE(objective correlative)©] 2= A9 XEH V|HE Ao A
S AYs Aoz Iy ¢EA Ao

The only way of expressing emotion in the form of art is by finding an “objective correlative”; in
other words, a set of objects, a situation, a chain of events which shall be the formula of that
particular emotion; such that when the external facts, which must terminate in sensory experience,
are given, the emotion is immediately evoked. If you examine any of Shakespeare’s more successful
tragedies, you will find this exact equivalence ... The artistic “inevitability” lies in this complete
adequacy of the external to the emotion; and this is precisely what is deficient in Hamlet. Hamlet
(the man) is dominated by an emotion which is inexpressible, because it is in excess of the facts
as they appear.2)]
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2 olafgt dA] v ZHEATE LAl A7Igoh S ddAE 734

2 Fa% AH LxE )
ASHE AE opyul, Aol el MEe ARoR F4sn Qi AE ol Aol

1) T. S. Eliot, “Tradition and the Individual Talent,” Selected Essays (London: Faber and Faber, 1932), p. 21.
2) T. S. Eliot, “Hamlet,” ibid., p. 145.
3) Cleanth Brooks, Modern Poetry and the Tradition (New York: Oxford University Press, 1965), p. 71.

4) Jackie Kaye, “Whitman's Anti-Grammar of the Universe,” Modern American Poetry, ed. R. W. Butterfield (London;
Vision Press, 1984), p. 12.
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Shall I say, I have gone at dusk through narrow streets

And watched the smoke that rises from the pipes

Of lonely men in shirt-sleeves, leaning out of the window? (ll. 70-73)
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pp. 4-5 25 2 o sk X2 A Ctrl+nn 712 2HA.

5) T. S. Eliot, “Tradition and the Individual Talent,” p. 20.

6) Ibid., 21.

7) Maud Ellmann, The Poetics of Impersonality, Brighton, Sussex: The Harvester Press, 1987, p. 2.
8) Ibid., 3.
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