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Abstract

A Methodology of Creative Storytelling
with Applying Fiction for Cultural Contents

Choi, Soo-wung

Recently, it has various tried to create cultural contents with
applying fiction in cultural industries. However, such tendency seems
to look merely temporary phenomena. This is because there are lack of
theoretical studies, although we can find few examples for evidence.
Literature and cultural contents acquire meaning when the user
appreciates them. Therefore, new methodology of creative storytelling

will be desperately required.

There are three ways to the methodology of creative cultural
contents with applying fiction,

To begin with, reconstruction of plot : In order to transform fiction
into contents, it need to delete first the character of letter in its plot. It
means that plot should be divided with story and description. Story
which has universal feature will be used directly or applied some parts
to the contents. However, description which reflects the character of a
medium will be reconstructed into the new form of each genres. In this
part, creators can add their own ideas. Consequently, storytelling is
able to replace the function of plot.

Second, storytelling focused on space : Through combination of time

and space, fiction acquires concreteness and forms meaning. On the
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other hand, space is a crucial feature for progressing storyline in
cultural contents. As a result, an unit of storytelling will be divided
according to the change of space, and connected to next scene.

Finally, construction of scenes : the step of making a scene produces
several effects. At first, it expresses the time of happening in the
specific part. Also, it realizes characters mentality and psychology. In
addition, creators can symbolize many informations through a special

scene,

It is expected that more effective methodology would be prepared in

the process of transforming literary works into cultural contents.

FH|0q : ZEpHH 2 (methodology of creative), AEz|&Z (storytelling), =32H2El

|24

a

cultural contents), |AAHE|R=(one source multi-use), Ex2| M

—_ =~

=

reconstruction of plot), 27t S4|9| AEz|El&(storytelling focused on

space), 2 9| 1M (construction of scenes)
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