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Opening remarks

tﬂ-l:—]-ﬁ'-
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The Korea Culture Technology Institute was established in 2004 to nurture new
research projects in step with the rapidly changing information era, and to
contribute to the development of Korea's cultural industry. The University's
president Kim Soo-bok led the Institute as director for many years.

One of the Institute’s early mandates was setting up a database for Korean
modern literature and conducting research on methods for putting the database to
best use. After gaining the status of Affiliated Research Institute in 2006, the
Institute received new mandates, including drafting plans for a Shin Dong-yeop
Literature Center, the publication of a ‘Guide to the Literature of the CIS-Korean'
and research projects such as the Asian Cultural Content Forum.

The Institute was also fortunate to be selected by the Korea Foundation
University Focus Research Center as a support project from 2008 to 2017. For the
Foundation, we conducted a study on ‘communication and convergence methods of
culture and art between North and South Korea in preparation for the Era of
Unification'. For this 9-year project, the Institute collected and analyzed domestic
and foreign data to build up a resource database as systematic preparation for
integrating the two Koreas.

Our Institute hosts several domestic and international seminars annually,
continues to publish two academic journals, and publishes research papers on
cultural technology, culture and art in North and South Korea. Since 2018, when I
took over as director, the ‘1+3 arts curriculum and teaching-learning method’ was
selected in September 2021 for support by the Humanities and Social Research
Institute, and today we are pleased to hold our first international event.

In the era of the 4th Industrial Revolution, our research focuses on
experimenting with borderless and inclusive education, and encouraging



communication between different fields of art and culture such as literature, visual
arts, music, and film. Our aim is to nurture such artists and art mediators as they
work in harmony with the shifting demands of university art education and our

changing social communities.

Today, we are uniting together under the theme of ‘Contacting Arts:
Co-evolution of Art and Technology’. We would like to revisit the essence of art in
the rapidly changing art and culture environment, especially in the aspects of
creation and interactive engagement, and how these will function in the present

era.

For our first international event, we are pleased to welcome the internationally
renowned American poet Gjeké Marinaj, picture book writers Terry Fan and Eric
Fan of Canada, as well as Professor Liang Jiu(#23#) who majored in Fine Arts
Studies at Beijing University, Kim Seung-bok(£&#i&), CEO of "CUON", a publisher at
the forefront of literary exchange between Korea and Japan, and Kim Eun-hye,
director of the modern art team at the National Contemporary Art Museum.

We will be taking careful note of your wonderful ideas and will apply them to
the 1+3 arts integration education task as materials for nurturing future talents.
Thank you to everyone joining us today.

2021. 12. 15.
Dukkyu Park, Korean Culture Technology Institute,
Dankook University
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Greetings. My name is Kim Soo—bok, President of Dankook University.

First, allow me to extend my hearty congratulations on the occasion of this 20th
International Academic Seminar hosted by the Korea Culture Technology Institute.

I would like to express my gratitude to poet Gjeké Marinaj of the United States,
Professor Liang Jiu of China, writers Terry Fan and Eric Fan of Canada, CUON
representative Seung—bok Kim from Japan, and to our other domestic and foreign
researchers and distinguished guests from home and abroad, for taking their precious
time to join in today’s seminar.

This seminar is especially meaningful for me because I was with the Institute for
many years as director.

Today we truly live in the age of culture. While previous generations valued culture
as simply culture, today attention is focused on industries that use culture, and on
fields that add value to the cultural industry.

In this process, if the Institute’s unique research know—how combines d—with IT
technical research, I believe it will produce even more systematic and efficient
research.

I hope that this international academic seminar will stimulate more active research
on the interface between art and technology. And I hope that KCTI will be positioned
at the center of that research.

I hope that participants will share their research with the goal of enhancing the
competitiveness of our university and of further boosting the competitiveness of 21°%

century academic and cultural arts in Korea.

Thank you.
2021. 12. 15.
Kim Soo—bok, President,



PROTONISM THEORY

: AN AID FOR IMPROVING THE SOCIAL FUNCTION OF LITERATURE.
—AN INTRODUCTION-

4wzl

(Gjeke Marinaj, A1, ¥]=7)

Good morning, ladies and gentlemen, distinguished guests, and dear faculty and
students. I am grateful to Dankuk University, to its president, Kim Subok, to its director,
Professor Park Dukkyu, and to Professor Choi Sodam for inviting me here today.

This lecture provides an introductory overview of Protonism Theory, offering a general
description of its five central principles : Protonismiotics, Restitution, Inquiry, Truth and
Ethics. In addition to its primary meaning, in Albanian, the language in which I initially
conceived the theory, the created acronym PRITE implies several relevant connotations,
such as anticipate (it), wait (for it), receive (it), and entertain (usually referring to
hosting guests).

In 2005, when my book {(Protonism = Theory into Practice) was published, the concept
had immediate relevance in the Balkan context. The political and social turmoil of the
post—communist era and the ethnic rage that resulted in the major conflicts of the
Yugoslav Wars of the 1990s often turned literary criticism into a political, sectarian,
ethnic or ideological weapon, to the disadvantage of literature.

Ideologues started entering the world of literary criticism, displacing the experts in the
field. The influence of literary criticism no longer served literature's actual development.
Literary criticism became false, failing in its mission of supporting the authenticity of
literature. Fairness, the greatest value of criticism, no longer illuminated the literary
world. Hatred reigned. It was generally forgotten that critical judgment should always aim
to improve the development of literature and not to destroy it.

In the name of protecting readers from contact with unworthy literature and promoting
the literary reputation of certain ideological groups' favorite authors, so—called critical
reviews carried out pernicious attacks on authors they didn't like, forcing them to begin
working under new pen names.

Many noted authors voiced their anger, demanding a kind of literary criticism that
would safeguard their literary art against the vicious assaults they faced. Such authors
insisted that their works were not mere subjective expressions but true literature based
on talent, professionalism and concrete experience accumulated over their lifetimes. The
dominant form of criticism in the region at that time in fact had little to do with

literature.



For over a decade in the Balkans, the foundation of primitive, polemical -criticism
remained the same, regardless of the quality of the works that critics examined. The
biggest challenge facing Balkan literature was that readers in the region started to ignore
literature altogether. The noise and confusion made it too difficult for readers to
determine literary works' value.

Meanwhile, Balkan writers and poets started to favor the idea that true art is
recognized by the few, not the many, and that its value will be assessed by the next
generation of readers. This fatalistic standpoint, which bypasses the role of -critics
entirely, also appears inadequate to supporting a thriving literary culture.

Against this backdrop, I created Protonism Theory as a recommended method for the
practice of literary criticism. The theory suggests that a Protonist critic, when
confronting a text, should seek first what is of aesthetic, intellectual and moral value in
the work on its own terms. The critic who finds little value in a work should simply set
it aside and refrain from discussing it at all — leaving it in obscurity — rather than
making a display of contemptuous rhetoric.

Protonism, as a term, is a metaphor derived from the physics of the atom: instead of
dwelling on the volatile, lightweight and negative electron, the Protonist critic attends to
the enduring, weighty and positive proton. By inspiring literary critics to think differently
and by encouraging them to enhance the role of literary criticism, Protonism Theory aims
to serve as a positive catalyst for literature's social function.

It was my hope then, and still is now, that by providing a common ground for critics
to evaluate a literary work more objectively, Protonism Theory can also apply to critical
practice and theory in other parts of the world, in artistic work and many other

disciplines.

Overview

Describe at length in my book Protonizmi - Nga Teoria Né Praktiké (Protonism: Theory
into Practice), Protonism describes a critical approach to literature and other branches of
the humanities in connection with the fields of physics, chemistry and mathematics. The
name derives from the proton, the positively charged particle found in the nucleus of the
atom together with the negatively charged electron and the neutral neutron. By analogy,
the Protonist critic searches for and emphasizes only the positively charged elements of
whatever subject is under study. Using the mathematical number line as another analogy,
we might say that Protonism concerns itself with values to the right of zero.

In Protonist literary criticism, a critic attempts to explain or interpret a literary work
by illuminating its meaning and analyzing and assessing its aesthetics and overall value. A
well—versed, accurate and fair—minded Protonist critic evaluates the work for criticism in
terms of its aesthetic qualities, its moral imperatives and the intellectual questions it

raises. The Protonist critic should be able to set aside any prejudices resulting from



personal experiences or societal restraints, seeking the objectivity with which to make
unbiased assessments of literary works. No literary critics can entirely separate
themselves from their own personal upbringing and morals, but they should make their
best effort to separate the art they see from who they are as individuals. After reading a
literary piece, it should be entirely clear to the literary critic which point of view the
writer is evincing and basically what the writer is trying to say. The Protonist critic
should help to clarify this perspective for readers.

Protonism may also be understood through a comparison to natural law and positivism.
Natural law uses reason, including introspection and intuition, to gain insight into the
human condition. Positivism, on the other hand, rejects the notion that insight can be
gained in this way. The positivist approach asserts that accurate judgment of all subjects,
including the human condition, must rely strictly on a scientific basis, with wvalid
knowledge based on experience and positive verification. With its examination of how a
critic's beliefs and attitudes contextualize criticisms of a subject under study, Protonism
could be said to explore the introspection and intuition of others. Protonism, therefore,
aligns more with natural law than with positivism, which considers introspection and

intuition irrelevant.

Protonismiotics

The term Protonismiotics originates from a combination of Protonism and semiotics.
The development of Protonismiotics serves as a corrective for critics, while also enabling
readers to evaluate and assess works of criticism.

A Protonist critic uses Protonismiotics as a linguistic detective tool to determine
whether a work of negative criticism amounts to an ad hAominem attack on the author or
1s otherwise unscholarly. If it is, then the Protonist may classify it as non—public, private
criticism and therefore non—essential discourse, or may choose to defend the author on a
higher level. Like literary works with no positive qualities, negative criticism has the null
value of a neutron, and does not merit a reply on a similarly negative plane. Similarly, in
mathematics, a negative number plus a negative number only leads to a larger negative
sum. This is why Protonist critics refrain from answering negative criticism with more
negative criticism. To do so undermines productive discourse.

A Protonist literary critic should understand and act upon profoundly positive principles
of language and have a good understanding of literary symbolism as an element of
communicative behavior while engaged in literary criticism. The critic should have a good
understanding of the branches of pragmatics, semantics, syntactics and all other theories
and philosophical approaches relevant to the state of literature today.

Concurrently, Protonismiotics elevates the reader to a critic's level, supplied with
linguistic tools to perform an incisive evaluation of statements by other non—Protonist

critics. Protonismiotics enables the reader to recognize the signs in a critical article's



language that can be decoded to discover the critic's professional character and ascertain
whether the critic has approached the author fairly. In making this determination, it is
important to bear in mind that Protonism views a work of literature as bigger than the
author who created it, rendering the author's character irrelevant to whether or not the
work is worth reading.

Protonist critics should recognize that as new socio—linguistic and literary theories
appear, fresh themes of social structure develop. Literary texts represent the products of
human thoughts and emotions expressed through words, and are not created by robots.
Because the human factor matters, we need to appreciate criticism's potentially profound
effect on literature and on how literature shapes communities.

Protonist critics aim for an active awareness of these concepts and social concerns so
that we can play an enriching role in literature and in the daily life of human beings and
their environments. In this process, we must also hone our mastery of the varied
fundamentals of language. Keeping in mind these fundamentals as the basic foundation of
linguistic knowledge, we need to think constructively whenever we conduct literary
criticism. Protonismiotics inspires the Protonist critic to study the relationships among
words and their contexts in order to utilize linguistic strategies that can generate
positives out of any decent literary work, because the analysis of any text is also an act

of literary creation.

Restitution

Protonism associates the concept of restitution with what the theory upholds as a
principle of moral right: don't punish, only reward. By restitution, Protonism means that
literary critics should find ways to reflect authors' positive intentions while maintaining a
standard of professionalism. The only form of restitution is reward. This means
approaching the work with good will and in good faith.

A Protonist critic serves as a mediator to the reader. As such, the critic should make
reparations for the past negative effects of literary criticism, finding ways to compensate
readers for previously experienced losses or damages by providing guidance to appreciate
works' beautiful aspects, not the dubious parts they might contain.

Rewarding worthy writers is beautiful in itself, but rewarding them by highlighting the
beauty found in their works serves as a particular source of cultivation, especially for
young, emerging writers. Acknowledging early—career writers for their work provides a
source of pride and inspiration, while also enhancing their status in the society.

Protonism's restitutionary principle is a matter of literary equity and poetic justice.
Restitution also represents a social responsibility, as a vital resource that can play an
important role in improving literature's function in the evolution of civilization.

In consistency with the approach fostered by Protonism's other tenets, the Protonist

critic addresses negative comments only to defend the author from them, while refraining
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from expressing personally held negative opinions. If the Protonist critic cannot find any
positives in a work under study, then the work is considered to be the literary equivalent
of a neutron and therefore null and not appropriate to discuss. Simply put, if the
Protonist critic has nothing positive to say, then he or she says nothing. In other words,
literature is art and should be celebrated. If there is nothing to celebrate, it is not
literature. In that case, why attempt literary criticism about a work that does not qualify

as literature?

Inquiry

A Protonist literary critic should always seek positive truth and information, as well as
knowledge on how to select and present it to the reader. Although Protonism values
inquiry for its epistemological emphasis on objective analytical skills, it insists that no
matter how objective critics may be, their assessments require a sufficient amount of
contextual erudition.

A Protonist critic strives to determine and convey how authors confronted with
particular topics have debated these 1issues and responded to their colleagues'
uncertainties, confusion or arguments in the past, offering unique stylistic and structural
insights into literary discourse.

Considering a host of cultural conventions about race, gender and class, the Protonist
critic also highlights the role of literary experience in determining what constitutes "good
literature." While concentrating on literary assessments and the cultural repercussions of
each given era's most important works, Protonist inquiry seeks a more comprehensive
approach, facilitating social consciousness and practices that advance writing quality for
the sake of establishing a more useful contemporary literature.

That said, a formal and unbiased assessment of a literary work still necessitates an
investigation to determine circumstantial facts. Protonist doctrine advises critics to
conduct their inquiries in light of the actual conditions and needs of their literary

communities.

Truth

Protonism asserts that truth with respect to literary ideologies is a temporary social
construct subject to change in accordance with the social structure of its origins and the
epistemological circumstances of its development. In contrast to objectivist philosophy,
Protonism maintains that there is no truth independent of the human mind. All that is
considered truth is mediated in one way or another by each conscious individual. In that
sense, what 1s considered a common truth can only last as long as its individual

believer's conviction, because any truth is always pending modification and further



enhancement. This need for constant modification and enhancement renders the existence
of a common truth impossible. A proposition is only believed to be true because the
belief temporarily meets individual or collective needs.

The most fundamental duty of a Protonist literary critic is to tell the truth about the
literary value he finds in a work — not to manipulate the good and look for negative
elements that might misguide the reader as to the work's true qualities. A Protonist critic
must understand many kinds of truth, such as the actual state of a matter, conformity
with fact or reality, and mathematical truths. Such multifaceted perspectives will enable a
Protonist critic to act on the idea of truth's subjectivity, with the beholder only likely to
accept a personally believed truth as true.

Truths that cannot be fully proven stand as much of a chance of surviving as do
apparently absolute truths, such as laws of physics. Many still believe in the existence of
an all—powerful God, which science cannot disprove. The degree in which religious
doctrines are seen as absolutely true also depends on the individual believer, and yet
ancient religions persist today in forms that are recognizably relatable to their sources,
while also reflecting diverse interpretations which reasonably need to arrive at terms of
coexistence. In the same way, each given manifestation of literature and other arts may
contains its own embodiment of truth. The Protonist critic should help to identify the
presence of such intrinsic relative truths and to articulate their potential for harmonious

interrelation.

Ethics

Protonism Theory does not propagate any one ethic or group of ethics. For an ethical
orientation in the field of criticism, a Protonist works to determine how non—Protonist
critics systematize, defend and recommend concepts of right and wrong behavior. In doing
so, a Protonist may point out blind spots in critics' thinking which prevent seeing the
positive in a given subject under discussion.

A Protonist literary critic should have a system of moral principles and should follow
the rules of conduct recognized in society with respect to common interests and true
literature. When writing about a work, a Protonist should act pragmatically, seeking to
envision the highest possible good that might result from this task. This strategy should
not represent an artificial effort : the tenets of Protonist ethics are based on the idea
that moral obligations arise from natural human instinct and will. There are three main
categories of moral considerations: teleological, deontological and utilitarian. Each type
has its own strengths and weaknesses, and neither is completely correct. But in general,
they all require that Protonist critics perform certain actions in order to improve
themselves and the community.

Protonist ethics focus on a literary piece's content and meaning rather than on its

author's other actions or background. This allows us to examine literary works' ethical



value from a higher standpoint. Otherwise, the difference between reading for moral
message and investigating literary texts becomes difficult to distinguish. Protonist ethics
can help us discover more complex intersections between literary text and moral values,
because Protonism Theory emphasizes that ethical precepts are social in nature and
therefore not absolute. Even the innate trait of human dignity is unique to individuals.

A prudent approach to works of literature as well as to literary critics themselves
requires an emphasis on three primary virtues: justice, fortitude and temperance. In
essence, literature and literary critics require an equitable treatment in light of these
primary virtues. Such equitability in itself will yield the proper hierarchies of emphasis
for a moral literary culture.

The ethical position of any one critic can in turn shape and distort the vision of the
reader, especially if the reader is unfamiliar with the subject of critique. Protonist ethics
avoids the narrow focus typical of less constructive standards of criticism. There are
numerous forms of good and many kinds of morality. Searching for a single measure
leads to confusion. Accordingly, Protonist ethics make no attempt to define standards of
right and wrong, but rather emphasize the relationship between moral judgment and other

areas of inquiry through sensitivity to varied forms of beauty.

Growing Influence and Educational Implications

In the less than two decades since its introduction, Protonism Theory has impacted
academic discussion across Europe and North America, and its influence continues to
grow and spread across the globe.

Protonism Theory is an integral part of the academic curriculum of several universities,
including Ss. Cyril and Methodius University in Skopje, Macedonia, the University of
Belize, and Jinan University, a public research university based in Guangzhou, China.

Major news and literary outlets such as 7he Dallas Morning News have recognized the
Protonism Theory as a source that "seeks to promote peace and positive thinking"
through literary criticism. Uzbekistan's Book World newspaper has called Protonism "the
theory the world has been waiting for," while Italy's Corriere della Sera has declared it
"a great literary theory — Una grande teoria letteraria."

Protonism's proponents argue for the theory's potential to facilitate dialogue not only in
the field of literature and philosophy, but also in many other areas of art and science.
Protonist criticism's power lies in its capacity to encourage an open dialogue anchored at
the heart of worldwide contemporary critical theory.

Because literature serves so many roles in society, there exists a wide range of
literary works that appeal to individuals. Protonism Theory maintains that it is not the
place of the literary critic to proclaim a piece of literature as substandard merely because
the critic is not part of the intended audience. Unlike negative criticism, Protonist

criticism identifies what resonates with universal ideals, which in turn supports the role
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of literature in the formation of individuals and culture as a whole.

Proponents of Protonism advocate its use in the classroom, including the pre—college
level, because of the way it highlights the positive elements of a piece of writing. Works
considered classics represent models for students as they learn about reading, story
crafting and the development of themes in writing. By identifying the positive and
effective aspects of the writing of the masters, they can emulate, adapt and improve
their own techniques to create quality pieces of writing. Focusing on an artistic work's
positive aspects motivates student writers to create literature or criticism that truly
impacts those who read it and may shape culture in positive ways.

In short, a major function of literature as a sophisticated art form is to create beauty,
and the reason for art is to celebrate — to rejoice in — the universe, God, nature, life--
Consequently, the Protonist literary critic's role is to find occasions to celebrate and to
utilize them in order to facilitate the social function of literature. While Protonism Theory
does not claim to have the power to transform the social or literary world, it maintains
that literary critics utilizing positive, innovative thinking may contribute meaningfully to

the betterment of human race.
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Drawing with the Fan Brothers
. Script for IFFTS Presentation

@ FA

(Terry Fan & Eric Fan, X182 #7} 7))

Terry: Hi everyone, we're the Fan Brothers. My name’s Terry.

Eric: And I'm Eric, and today we're going to be talking about our new picture book
It Fell from the Sky.

Terry: A big thank you to our publisher for inviting us to present our book today,
and to Dankook University for hosting this event. A special thanks to Rury and

Soonyoung.

Eric: We also wanted to say a big hello to all of our readers in Korea. We hope we

can visit Korea some day and say hi to you all in person.

Terry: So we're going to tell you a little bit about how we created the book, and

about our illustration process in general.

Eric: The question we probably get asked more than any other is how we create the

art together, and we hope this presentation helps answer those questions.

Terry: We hope you enjoy this presentation. And so, without further ado, let's get

started.

Terry: Like most of our books, It Fell from the Sky began as a standalone image
that Eric and I did about ten years ago. When we're starting a book, we like to
use an image as a springboard for our imagination. This is the original sketch
we did that inspired the story. As you can see it shows some insects wearing
top hats, surrounding a marble. We always felt like there was the seed of a

good story there.

Eric:  As we went through the process of interrogating the image, the story began to
slowly reveal itself. A good image to base a story around is one that seems to
present a series of questions. In this case it was, what do the insects make of
this mysterious object, and how will they react to it? We eventually decided
(slide change) that one of the insects, a spider, would claim the marble as his

own, and so the story became one about greed and ultimately redemption, since
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the spider eventually learns that the most important things in life are what you

share with the world, not what you take from it.

Another inspiration for the story is the fact that Eric and I both collected
marbles when we were younger. Here you can see some of the marbles we
collected over the years. As our collection grew, we learned that there were
many different types of marbles. Some of the ones you see here are more than
a hundred years old. The oldest marbles were handmade, and you can identify a
handmade marble by the two rough spots on its poles, called pontils. That’s
where the glassmaker cut the marble from a longer cane of glass. All the vari—
ous marbles have interesting names, like onion skins, lattice core, Benningtons,
and agates, but for our story we chose the most common type of marble, which
is the simple cat’s eye marble. It's a machine—made marble, and probably the
type of marble most of us played with as children. We chose the most ordinary
marble because it was the most recognizable, and also because one of the

themes of the book is finding the wondrous in the ordinary.

Every book begins with sketches. Here are some sketches from It Fell from
the Sky. Sketches are a way of finding your way into the story, and developing
the overall look and style of a book. It's the same process for every book we've
done. Here are some examples from some of our other books that you might
recognize.

First, some sketches from The Night Gardener, and here are some early
sketches for Ocean Meets Sky. Our focus was on the character of Finn and his
grandfather, since their relationship is so central to the story. Finally, here are
some sketches from The Antlered Ship. You can see that a book can change
from the initial sketch stage to the finished book. When you're sketching, it's a
time to experiment and discover. Early on with The Antlered Ship we had orig—
inally imagined the foxes as anthropomorphic, but in the final book the foxes

were drawn more naturalistically.

After we've done sketches, the next stage in our process is to create what's
called a rough dummy. A rough dummy is essentially the entire book in rough
form. A rough dummy gives you an idea of how long the book will be and what
the layout of the spreads will look like. It’s an important stage for establishing
pacing, and for giving you a good guideline for the final book. The rough dummy
will usually go through several drafts, but here is our final rough dummy for It
Fell from the Sky.

And just as another example, here is the rough dummy we did for our first
book, The Night Gardener.

We only begin final art after the rough dummy has been approved by our edi—
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tor and art director. Books are a collaborative process, and the editor and art
director will also have notes and creative input about the story and the overall
design of the book. Eric and I will usually draw the final art in pencil, although
recently we've been experimenting with drawing digitally as well. Here are some

examples of final pencil art from It Fell from the Sky.

Here’s a time—lapse of Terry and I working together on one of those drawings.
We'll sometimes work on a drawing together like this, or we’ll each work on
separate parts of an illustration and then composite them together later. It all
goes back to the rough dummy, because that’s our blueprint for the finished
book and what we both use as a guide so that we're both on the same page.
After we finish the drawing, we’'ll scan it and then bring it into Photoshop. As
you can see, we draw the various elements of an illustration separately, and

then assemble them together in Photoshop to create the final illustration.

And here is that process in Photoshop. Once we have all the elements scanned
we bring them into Photoshop to assemble the final illustration at the correct
dimensions for the book trim. As you can see, we work in layers, so it's a little
bit like animation, where you have a background and then various elements are
added above the background. Working in layers gives us a lot of flexibility. It
allows us to change an illustration, or adjust a specific element to accommodate
text. Here’s one more example of a spread from It Fell from the Sky. Depending
on the illustration, we can end up with quite a few layers. For our most com—
plicated scenes we’ll occasionally have hundreds of different layers, so it's im—

portant to stay quite organized otherwise the files can become unmanageable.

Here is another example of our process, from Ocean Meets Sky. You can see
that the process is essentially the same, except in this case we're also adding
layers of colour to the image. Any coloring we do is done the same way, using

layers beneath the pencil art.

And that’s basically our entire process for making a book, from start to finish.
We hope you enjoyed our presentation. We'll leave you with some images from
It Fell from the Sky, some of our favourite spreads. Thank you so much for
watching and listening in, and thanks again to our publisher, Book Good Come,

and all our readers in Korea.
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Hello! My name is Lee Rury. I am a picture book author, editor and a professor. I
teach creative writing for college students. Thank you very much for the wonderful
presentation on how you work together for a picture book.

My first question is for Eric. Eric, according to the presentation you prepared, <It
Fell from the Sky> has begun with a standalone image, which you draw more than
10 years ago. And you used the image as the springboard for further imagination.
You showed us the image with several insects wearing top hats and investigating a
marbel.

What I am curies is how did you start the first image at the very beginning. The
image is so crucial to this book and I would like to hear how did you start drawing
the first sketch.

[ am not sure if you have seen my picture books. I usually get inspiration for my
story from my dream! In fact, I wrote the story of Black Noses after I saw a baby
polar bear covering his mom's black nose in my dream. And the second story <The
Warm Breath> came from another dream. A baby bear blowing his warm breath to a

hunter in my dream. I wonder if you also get any inspiration from your dreams?

This question is for Terry. I think you two are very lucky to have each other to
develop the story together. Well, 1 feel very lonely when [ write a story. You are
brothers, and I think it's a blessing to work together! I have a totally different
characters and taste for life with my elder brother so we seldom see each other. No
matter what kind of good team work they have, a band members want to have their
own single music. [ wonder if you also have that moment that you would like to have
your own story and illustrations sometimes even with your good team work?

In addition, I wonder if you two have any different styles or taste for illustrations?
What is your original or preferred style? What about Eric?

Or maybe each of you are already working on your own project? I am really

curious about this.

~
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